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In laying the Second Part of the Description of Ancient Marbles 
before the public, we have only one preliminary observation to 
make, namely, that the Marbles described in the present volume, 
are those contained in the third room of the Gallery of Antiquities. 

TAYLOR COMBE. 

British Museum, 

June 25 , 1815 . 
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The bas-relief in the title-page represents the masks of Tragedy 
and Comedy, each with the mouth open;(i) the former is crowned 
with a wreath composed of the flowers of the ferula, (s) a plant 
which was sacred to Bacchus. The characteristic expressions of 
these two masks are beautifully contrasted. 

One of the lower corners of this marble, including the chin of the 
Tragic mask, is modern. 

Dimensions, inches, by 8$ inches. 


' Tipocrtoxcr Orif xcfoAij; iaarnriftMt ermilfievcf, xa) arsfta xa^ueya, mf xar xnoutv:; 

rouf Start*;. Lucian, dc Saltationc, c. 27 . 

* Vcnit ct agrcsti capitis Sylvanus honorv, 

Flo rentes ferulas, et grand ia lilia quassans. 

Virg. Ed. x. 25. 
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In the Title-page is an engraving of a bas-relief representing the masks of Tragedy and 
Comedy. 

After the Table of Contents are two plates, one representing the West side of the Third 
Room, the other, the East side of the same Room. 
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PLATE I. 


A bas-relief, representing a Nymph resisting the importunities of 
an old Faun, who is endeavouring to divest her of her robe. On 
the left of these figures is a tree, probably to denote that the scene 
lies in a grove or forest. Satyrs and Fauns, the inhabitants of the 
woodlands, entertained a strong passion for the Nymphs, and they 
are described by the Poets, as frequently intruding themselves upon 
the retirement of the latter, and pursuing tbem(i) through ail their 
haunts. 

This composition frequently occurs on gems.(s) Dimensions 
1 foot 4£ inches, by 1 foot 1^ inch. 

' Faunc, nympharum fugientum amator. 

Hor. Od. lib. iii. IB, 1 

Et Vcnerctn jam vina movent, raptantur amaxites, 

Concubitu Satyri fugientes jungere nymphas, 

Jam jamque clapeas hie crinc, hie veste retentat. 

Neniesian. Bucol. iii 56 
Naias una fuit, ny mplia? Syringa vocabant : 

Non seme) et Satyros duscrat ilia Bequcntes, 

Et quoecunque deoa umbroaave silva, feroxve 

Ru» habet. Ovid. Met. lib i 691 

■ ■ — Veneris quoque nulla cupido. 

Vim tamen agrestum metuens, pomaria claudit 
Intus, et acccssus prohibet refugitque virile*. 

Quid non et Satyri saltatibus apta juventus 
Feccro, et pinu pradneti cornua Panes, 

Silvanusque suis semper juvenilior annis, 

Quique ileus fares vel fake vel inguinc tenet, 

Utpoterentur ca? Ovid. Met. lib. xiv. 634, de Pomona. 

* See Musei Fkaentini Gemmae, vol. i. pi. lxxxix. fig. 8. Caylus, Recueil d’Antj- 
quites, tom. vi. pi. xli. fig. 3. And Description de* Pierres Gravies du Cabinet de 
Monseigneur le Due d'Orleans, tom. i. pi. 74 . In the collection of Gems formed by the 
late Charles Towudey, Esq. and now belonging to the Museum, is a Cameo in paste, 
which preserves an exact copy of this group, with the omission of the tree. 
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PLATE II. 


A bas-relief, representing a candelabrum. The triangular base 
of it stands upon three feet, resembling those of a lion ; the sides 
are ornamented, in the arabesque style, with the branches of a 
plant, and the angles at the top are formed of the heads of rams. 
The lighted lamp which is placed upon the upper part of the stem,(i) 
and the sacred ribbands, or lemni.rci, ( 2 ) with which the whole is 
decorated, show the manner in which candelabra were used in the 
temples upon religious occasions. Ornaments in the form of poppies 
are fastened to the ends of the ribbands, and the lamp is remark- 
able from the circumstance of its being in the shape of a diota, or 
vase with two handles. 

This bas-relief has probably served as one of the architectural 
ornaments of a temple, and from the smallness of the dimensions, it 
is most likely that it occupied a place in the interior. In the portico 
of the Pantheon at Rome,(sj is a bas-relief in which two candelabra, 
very similar to the one now described, are represented ; they each 
support lighted lamps nearly of the same form, and are decorated 
with ribbands, which terminate in like manner, with a kind of fruit 
resembling olives. It seems almost unnecessary to observe, that 
the poppy, as indicating the fertility of the earth, was consecrated 
to Ceres, (4) or that the olive was one of the emblems of Minerva, 

' That part of the candelabrum on which the lamp wax placed, was called by the 
Greeks Tiwbuev and w-oau**rx,ov. 

Toe ii kuxytou TO x*rjp-jycu./rov, * rrmlrrai i Ae^vo,, xxvsxvov, a imaxlrxiov. Jul. Pollucis 
lib. x. c. xxvi. s. 1 15. 

1 Lemnisci, id eat fasciola? colons-, dependentes ex coronis. Pomp. Fcstus. 

Atyiolexcis, raj ertvotj Svpax&ve toj TaiV.aj- Heuychiua. 

Priests, altars, victims, and almost every thing that was sacred to the gods, or that was 
applied to any religious purpose, was decorated with these ornaments. Virgil calls them 
expressly “ viita deorum" .'En. ii. 1 56. 

1 See Museo Pio-Clementino, tom. iv. pi. B. fig. 9. 

* a 8( yoAaeaJ 

Axayjoara sal jiaxotvaj tv dpptriyyonv Theoc. Idyll. vii. 157- 

- yir rs ii ytipl 

iTfW-rra sol fcaxomt. Callim. Hymn, in Cercrem, v. 45. 

Cereale papaver. Virg. Georg, lib. i. 212. 
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by whom it is said to have been invented ; (a) yet it is curious to 
remark the elegant manner in which these ribbands, when devoted 
to the purposes of religion, were embellished, according as the oc- 
casion required, with the characteristic symbols of different deities. 

That candelabra were used in temples, and formed a very costly 
part of their furniture, is well known. Among the gifts which 
Scleucus Callinicus and Antiochus Ilierax presented to the temple 
of Apollo Didymteus at Miletus, the principal donation was a 
bronze candelabrum(s) of large dimensions : and Cicero charges 
Verres with having stolen, when at Syracuse, the magnificent can- 
delabrum, which Antiochus XIII. surnained Asiaticus, and his 
brother Seleucus, intended as a gift to the temple of Jupiter 
Capitolinus (7) at Rome. 

This piece of sculpture was formerly in the Mattei collection, 
and an engraving of it appears in the description of the marbles 
belonging to that family.(s) That it has not formed a part of a 
larger piece of sculpture, but is complete in itself, is evident from 
the deep moulding which surrounds it. 

Dimensions, 2 feet inch, by 1 foot, 10£ inches. 

* " oleceque Minerva 

Inventrix. Virg. Georg, lib- L 18. 

6 Avpprbi fwyoAtj. Chiahull, Antiquitates Asiatic*, p. 7 1 • 

7 Verresne habebit domi siue candelabrum Jovi Optimo Maximo c gemmis auroque 
perfect um ? eujus fulgore collucere atqtie illustrari Jovis Optimi Maximi tcmplum 
oportebat, id apud istum in ejumnodi conrivua constituetur, quae domes Lion stupris flagi- 
tiisque flagrabunt? Cicero in Verrem, bb. iv. 71. 

* Monumenta Matthanana, tom. i L tab. 84. 
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PLATE III. 


This bas-relief represents a funeral column, (i) or ETHAH, erected 
in a spot which appears to be consecrated to the God of Lampsacus, 
a statue of whom is seen at a short distance from it. The form of 
the column is square, the shaft is decorated with a garland of 
flowers, (t) and the capital supports a cinerary urn.(s) The statue of 
Priapus, according to custom, is here erected upon the summit of a 
rock, (4) and is accompanied with the usual rustic symbols of the 
syrinx and pedum. The birds which are represented in this piece 
of sculpture, consist of a stork, and three geese ; the former is 

* Columns in memory of the dead were very frequent among the Greeks, and they were 
also occasionally used by the Romans as is evident from the two magnificent columns 
which were erected in Rome to the memory of the Emperors Trajanus and Antoninus 
Pius. 

’AM* tirrr firm tfiinfot, ifr* Sri TVfi&tB 

’Awpof Jimjxrj rrfwirfro*, yvreuxog. 

Horn. II. P. 434. 

Sepulcris autem nov'w finivit modum, nom super teme tumulum noluit quid statui, nisi 
columellam, tribus cubitis ne altiorern, aut mensam, aut labellum. Cic. de Lcgibua, 
lib. ii. ad finem. 

* The ancients regarded it as a duty to visit the sepulchres of their deceased friends, 
generally once a year, at which times, among other acts of piety, they scattered flowers 
over the ground, and suspended garlands on the tombs. 

*E»oi 81 xai trrtfiiv raf rr^A a; aviemv 

Lucian. Nigrin. c. 30. 

Tl evv fxrI>o< {TTf^awytn rout XiMf, xol fitter ; 

Ibid. Contempt c. 22 . 

Illustremque animam lethsis spargite sertis. 

Stat. Silv. lib. v. 3, 285. 

Atque oliqim senior, veteres veneratus am ores. 

Annua constructo serta dabit tumulo. 

TibuL lib. ii. 4, 47. 

1 Similar examples of cinerary urns being placed upon columns, may be seen in the 
following gems: Mus. Fior. Gem. voL it tab. xLfft. fig. 1. and tab. Lvn. fig. 2. 

4 Priapus was worshipped by mariners, who invoked him before they sailed, on which 
account his statues and temples were erected on the tops of rocks near the sea coast ; it 
is in allusion to this particular worship, that the statue of Priapus is here, as well as in 
many other ancient monuments, represented in a similar situation. See Mus. Flor. Gem. 
voL l tab. xcv. figg. 5. 8. 
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introduced as a symbol of piety, (5) and bas probably a more im- 
mediate allusion to the parenlalia or pious rites which hare been 
performed at the funeral column j the latter were sacred to 
Priapus,!e) as was also the pine tree, the spreading branches of 
which arc seen to extend behind the sepulchral pillar. 


fit XUUarvrXrrfOf W (TXOXfAflJO rip it; iron 
NaDrai ©prjixljo iivro Tdpou ^vAaxa. 

Anthol. Gnec. Cora. u. p. 83. edit. Jacobs, 
rr’ rr’ fpHrspnj* *»V o»oi %apiam npnpra, 

T Q rrt Aiuivcuv laiftovi xufyuvet . 

Anthol. Grwc. tom. IX. p. 253. 

The reason of the partiality which Priapus wan supposed to entertain for sea-faring 
people, is explained in a Greek epigram written by Paulus Silentiarius : 

riuTTOf Hptr) ITptitvo;, bni 0tTI» itl^OfUU UKU 
‘Hft rripw trtrrpoj £n>o5exo> ppopiev. 

Anthol. Grace. torn, iii p, GO. 

The circumstances to which the above distich alludes, are detailed by Apollodonis : 

*E»1 ’I*£c i>{ rijf ©paxijj (Arowo;) tfwr/ym). Auxoopyof 5#, xotif Apuarrof, HScpwuv SoctjArxuv, 

©• irpi/^ova *CT0tfiot> mepoucOOT, wpvrof uofitra; i£tpaXi> dirro*. Kal AnwcOf ftiv tic SoAxircay 
wp*s ©fri r Nijpii*f xxrvpvyt' Bax^at Si iywovrs *»jyiaAewro» xal r« irww^tnw Xarvpwv 

ivtZ. Ai5?i; E« a! Bax^tu lAuftjtra* Awxotipyai 8* fiatlav holrpt AioWoj, 

Apollodori Bihlioth. lib. in. c. 5. see. ] . 

* On account of the extraordinary acts of kindness which the stork was supposed to 
confer upon its aged parents, it was regarded by the ancients as an emblem of filial piety. 
Hence, on coins of the Cecilia family, the head of Piety is accompanied by a figure of 
this lard. See Morellii Fam. Horn. Num. tab. ii. figg. v. viL For the same reason the 
epithet pietaticuUrir, is applied to the stork in the following passage of Petromus 
Arbiter : 

Ciconia etiaru grata, peregrina, hospita, 

Pietaticultrix, gracilipes, crotalistria. 

Cap. 55. 

Romanorum usu pin avis [ciconia] vocatur. Et quod vix uni Imperatori consul to senatus 
delatum dicitur, hoc istic aves in commune meruerunt. Sancti Ambrosii Hexaem. lib. v. 

c. 1G. 

4 At ilia, cnmplofiis manibus : Scelerate, inquit, et loqueris ? Nescis, quam magnum 
fiagitium admiseris. Ocridisti Priapi delidos, snsorem omnibus rmUronis acceptissimura. 
Itaque ne te putes nihil egisse, si magistratus hoc scicrint, ibis in cruccm. Fetron. Arb. 
• c. 137. 
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Hi is bas-relief is surrounded by a broad, but shallow moulding, 
a great portion of which, as well as a part of the bird which is 
pecking at the root of a tree in the right hand corner, is modern. 
The restorations are on the outside of the dark line represented in 
the engraving. 

Dimensions, 2 feet 11 inches, by 1 foot 8 inches. 
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PLATE IV. 


A bas-relief, representing Bacchus received as a guest by Icarus. 
The particulars of this visit may be related in a few words. Bacchus, 
desirous that mankind should be made acquainted with the vine, 
and with the art of making wine from the juice of the grape, came 
into Attica, and revealed this knowledge to Icarus, by whom he 
was liberally entertained on his arrival. Icarus received from 
his visitor a present of some wine, and was directed to distri- 
bute it among the neighbouring peasants, who haring dr^nk copi- 
ously of the inspiring liquor, and feeling themselves intoxicated, 
immediately conceived that some poisonous ingredient had been 
administered to them, and in revenge they slew Icarus. Erigone, 
the daughter of Icarus, went in search of her father, and was led 
by the howling of his faithful dog, to the spot where the body lay. 
Her distress at this affecting sight was so great, as to induce her 
instantly to put an end to her existence by suspending herself from 
an adjoining pine tree. After this fatal catastrophe, Icarus, 
Erigone, and the faithful dog were added to the number of the 
constellations. Icarus was transformed into the sign Bootes, 
Erigone into that of Virgo, and the dog into Canicula, or the 
dog-star. 

The details of this story are related by Apolludorus[i) and 
Hyginus ;|i) and allusions are made to it by other writers.(s) 

1 AMnen If Ixapio;, xa) tap ixani xaf' auroS xAyxa dpartaj. Jwtl Ta tl oivewvitiz, 
paafldbw, r if too Stow So ipyrarieu 0(Xw %api rets afixturat xpif rivaf Toiphw i, o t 

ymedpreu isi tbtoS, sal berrof 2T Itadffamf, »op*torr*r> 

arxixTitiKxi ionin. xf? ip ipta Si fatjaarTtf, I» ij/ru. *H prywf ?i rtt i’xyxrpl, r sir a XT IPX 
fjukrrwjry, xvxry ewjbfc w ® jut Ma/p», ij 7-2 ’Ixaeia/ TuyflrpTi, rit r-xp’jy <xirsT‘.~ xdjumj 

jMtrfltopupos rS» Txripx, ia'sppy ay^pnjm. Apolludori Bibliot. lib. iii. c. 14. see. 7. 

• Cum Liber pater ad homines esset prufectus, ut suorum fructuum suavitatem atque 
jucunditatem ostenderet, ad Icanum ct Erigonam in bospitium liberale devenit. Iis 
ittrem plenum villi muneri dedit, juantque ut in reiiquas terras propagarcnt. Icarius 
plaustro oiierato, cum Erigone filia et cane Mirra in terram Atticam ad pastures dcrenit, 
ct germs snavitatis ostendit. Pastures cum immoderadus Inherent, ebrii Each, conciderunt : 
qui arbilruntes Icanum sibi malum mcdicamcntum dedisee, fuatibus eum intcrfccerunt. 
Icanum autem occirum canis ululans Mara. Erigonac monstravit, ubi pater inaepultus 
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The principal figure in this bas-relief, is Bacchus, who is repre- 
sented in the costume he wore after his return from India, namely, 
with a long beard, a wreath of flowers round his temples, and a 
garment flowing to the ground. He is resting his left arm on the 
head of a Faun, in order to steady himself, whilst another Faun is 
employed in taking off one of his sandals. (4) Icarus is seated on a 

jaceret. Quo cum venUset, suj>er corpus parentis in arbore suspendio sc necavit. Oh 
quod factual Liber pater iratus, Atheniensimn filias simili |*emi affli\it. Do ca rc ab 
Apolliuo responsum petierunt : quibus rvspoosum cat, quod Icarii ct Erignnes mortem 
neglexissent, Quo resjwmso, de pastoribua supplies urn sumpscrunt, ct Eriguna? diem 
festum oscillation!* pestilential causa institueraut, ct ut per vitidemuun de frugibus Icario 
et Erigona? primum delibarent, qui doorum voluntatc in astroruoi muucrum sunt rciati. 
Erigonc signum Virginia, quam nos Justiliam nppcllamus; I can us arcturus in sideribus 
est dictus; amis autem Ma ra, canicula. Ilygini, fab. exxx. 

1 — et cunctis Baccho jucundior hospes 

Icarus, ut puro testantur sidem c*lo, 

Erigoneque, Canisque. 

Tibul. lib. L Carm. i. v. St. 

Muneribusquc tuis latlari.s ut Icarus; in quem 
Intulit aruia las ebria turba munus. 

Quodquc dolore necis patriae pia filia fecit, 

Vincula per laquei foe tibi guttur cant. 

Ovid. Ibis, v. 611. 

Ieare, Cecropiis merito jugulate cokrais, 

Pampineus nosti quam sit amarus odor. 

Proport. lib. ii. el. xxiv. v. 29. 

— • qualis Marat bonidc sal va 

Flebilis Erigonc, csesi prope funera patris 
Questibus absumptis tristem jam solvere nodura 
Cocpcrat, et fortes romos moritura legebat. 

Slat. Theb. lib. xi. v. 644. 

• See Servius’s Commentary on Virgil, Georg, ii. v. 3S9. Before the ancients reclined 
to their meals, it was a previous ceremony with them to have their sandals taken off: 

— adcummt servi, soccns detrahunt. 

Video alios festinarc, lectos stcrncre, 

Ccrnam appanre. 

Terent. Heaut. Act I. Sc. I. v. 72. 

Depoaui so] cos, affertur protiuus ingens 
Inter lactueas oxygarumque liber. 

Martial, lib. iii. ep. 50, v. S. 
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couch near to Bacchus, and is in the act of welcoming his illustri- 
ous guest, for whom a vacant place has been reserved. The couch 
is covered with the skin of an animal, (s) the foot of which is 
hanging down. Close to the couch is a tripod table, on which is 
a drinking cup, with fruit and cakes ; and at the foot of this table 
are two tragic and two comic masks, lying on a kind of stool. The 
group of figures, in the rear of Bacchus, compose the suite who 
have accompauicd him on this visit. They consist of a Faun bearing 
a thyrsus, Silenus playing upon the double pipe, a Faun with his 
right arm raised in the air, and an aged figure supporting in his 
arms a female Bacchante, who is intoxicated. All these figures are 
crowned with wreaths of ivy. Silenus is partly covered by a cloak, 
and he has socks on his feet. (6) Of the Bacchante, nothing remains 
except the lower part of her drapery, the head and body having 
been lost. Immediately behind the couch, we see a curtain nailed 
against the side of a large house, which makes a conspicuous 
appearance in the background ; a Faun is decorating the house 
with festoons of flowers, and for this purpose he is mounted on the 
outer wall. That part of the house covered by the curtain, is the 
entrance, as appears by a portion of the door-way which is seen 
just above the hangings. A very good idea may be obtained from 
this marble, of the style of buildings which prevailed at an early 

Bis Cotta sol cos perdidi&sc quest us, 

Dum negligentem d licit ad pedes vcmam, 

Qui solus inupi pnestut, et tacit turbom : 

Excogitav it homo sagax, et astutus, 

Ne facere posset tale wpius damnum, 

Excaloeatus ire ocepit ad ocenam. 

Martial, lib. xii. ep. 89. 

1 *H,uocj r> fnrHg-1 fSowr btreunv a-srcl. 

Horn. Od. A. v. 108. 

Pracipuumquc thoro, ct villoa pclle leonis 
Accipit /Encani. Virg. J£n. via. v. 1 77- 

• Mtf ovf £yc, hr nffufm i %\suytri lead xfijxjm Xmvkojs 

Alhen. Deipn. lib. v. s. 27- Edit. Schweighaeuseri. 



PLATE IV. 


period in Attica, where this scene evidently lies. The door opens 
into a small house, which is attached to the main building, and 
serves as a vestibule to it. At the angles of the outer wall in the 
front of a house are two pilaster pedestals ; one of them is orna- 
mented at the top with a bas-relief, representing a car drawn by 
two horses. The pediment in front of the building is also decorated 
with a bas-relief, representing a beardless head, probably of 
Medusa, supported on each side by a Triton. (7) The roof is covered 
with tiles of a convex and concave form, similar to those in fre- 
quent use at the present day. The concave tiles are placed in 
perpendicular rows, in the usual order, and the apertures between 
each, arc covered by layers of convex tiles. There are two windows 
in sight ; one of these is nearly square, and the other is of an oblong 
square, the longest sides being in the horizontal direction, and they 
have each an upright partition in the middle. Behiud the house is 
a large tree, the upper branches of which are seen above the roof, 
and near the front of the house is a palm tree. On the left side of 
this marble are two columns ; a vase is placed on one of them, and 
on the other is a terminus of Mercury. 

This composition must have been extremely celebrated among 
the ancients, if we may judge from the number of repetitions which 
we find of it. In the Villa Albani there was a representation of 
this subject in marble, which has been since removed to Paris ;(s) 
an engraving of another was published by Spon, who has not 
informed us where the original was preserved ;(®) a third, forming 
one of the sides of a square pedestal or altar, found in the Villa 
Negroni, is now in the Museo Pio-Clcmentino ;(io) and a fragment 

5 There 1.4 a bas-relief in the Villa Albani, in which the pediment of a temple, supposed 
by Zoega to be the temple of Apollo at Delphi, is ornamented in a similar manner with 
a head of Medusa, supported by two winged Tritons. Sec Zoega, Baasirilievi Antichi. 
tom. n. pi. txxvu. 

* Mu.de Nap. tom. iL pi. S. 

* Spon, Miscellanea Erudiue Antiquitatis, p. 310. 

" Museo PhsCkmcntino, vol. ir. lav. xxv. 
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of a fourth, representing part of the group in attendance on 
Bacchus, was in the Museum of the Benedictines at Catana.(ti) In 
the British Museum also is a terracotta which exhibits the same 
story, though in a less detailed manner.(is) 

Several variations, which are not very important, may be observed 
in these different bas-reliefs ; but in the two following instances 
the difference is particularly remarkable. In the marble at the Villa 
Albani, not only Icarus, but his daughter Erigone also, is seated 
on the couch; and in that described by Spon, in addition to Erigone 
there is another female figure. To account for the former of these 
variations, it is necessary to state, that by a close inspection of the 
marble now described, it appears that the figure of Erigone has 
been broken away, and that the artist who attempted to restore the 
marble, instead of supplying the lost figure, has filled up the space 
which it occupied, by adding very considerably to the drapery of 
Icarus. With regard to the additional female figure in the bas- 
relief published by Spon, it can scarcely be doubted, that she is 
merely a companion of Erigone, as it was very usual for the Greek 
artists to represent young unmarried women accompanied by one or 
more of their female friends. 

From the introduction of masks into this bas-relief, it is highly 
probable that the subject is taken from some popular dramatic 
composition. The story of Icarus and Erigone was certainly well 
calculated to excite a high interest among the Athenians, by whom 
a solemn festival or sacrifice in honour of the latter, had been 
instituted;) >3) and we know that Erigone was the subject of a play 
written by Sophocles.(n) 

" Voyage Pittoresque des Isles de Sidle, de Malte, et de Lipari. Tom. ii. pL CXXXVii. 

“ Description of the Ancient Terracottas in the British Museum, No. XLVII. 

11 A i»pa, a festival or sacrifice at Athens in honour of Erigone. 

Aicepa, iofjr, ’Ahjvqtro Jjv iifto nr) TtjfwtAwo rupamv font fwlw. h Si, hr) KAvT«ifo4flT^«i *** 
A iytatoo. ot ci, M 'Hftymnfs dAjr»!i9f rf 'Ixafov. Hesvch. in voce. 

14 See Etymoiogicum Magnum in voce rem-afar. 
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The heads of the two figures who follow Silenus arc modern, as 
well as the uplifted arm of one of them. 

This marble was placed by Pope Sixtus the Fifth, in his palace 
called the Villa Montalto. The first engraving of this bas-relief is 
dated 1549, and was published by Antonio Lafferi, in folio; this 
plate has not the artist’s name, but is supposed to have been 
engraved by Baptista Franco. Another engraving was executed by 
Bartoli,(is) in 1693. 

Dimensions, 4 feet 11 inches, by 3 feet. 

11 BeUorii Admirand. Rum. Ant. Vest. tab. 43. 
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PLATE V. 

This bas-relief represents a father and his two sons consulting the 
oracle of Apollo. All three of them are clothed in Roman military 
dresses, and their right hands are placed upon their breasts, as a 
mark of the religious awe with which they are impressed by the 
presence of the deity. Apollo is seated on the cortina ,( 0 or cover 
of the tripod, and is in the act of delivering his response ;<s) his 
right hand is elevated in an impressive manner, and the countenances 
of all his auditors arc respectfully directed towards him. The robe 
which is worn by Apollo reaches to the feet, as is the case also in a 


* On many of the coins of the Selcucidar, we find Apollo represented sitting in like 
manner on the cortina, but in all these instances he is either wholly without a garment, 
or with a very slight covering. See Gough's Coins of the Sdeucidar, plates, i., iL, iii., 

IT., &C. 

The cortina was called by the Greeks ehfiaj. 

Ti ff hiityiM too rptidof, x-JxAof, xal wp&njxrt KaKiir hru x*l tou AiAiutay rphniof to 

e*!$yjux, J iyyw&fTai >j Tfofyn;, oA/ioj juiXsirflu. Jul. Poll, lib, x. V. XX iii. 8Cg. 81. 

*H 3* TJvSIsi hi rph'jici k akyLtvn Xfipfuitiu kxMI-tcu & ri fupo f iv J xahjrou, o\fU(. Schnl. 
ad Arutoph. PluL v. 9. 

tremere omnia visa repente, 

Liminaque, laurusque dci ; tot usque moveri 
Mona circum, et mugire adytis oortina reclusis. 

Virg. .En. lib, iii. ▼. 92. 

Et locus, ct laurus, et, qua* habet ilia, pharetm, 

Intremucre nmul ; eurtiruque reddidit iroo 
Hanc adyto voceni, pavcfactaquc pectora movit. 

Ovid. Met. lib. xv. v. 685. 

The cortina is seen detached from the tripod on coins of Neapolis in Campania. See 
Magnan, Miscell. Nnmjsmat. tom. i. tab. 28. figg. 29, 30. 

* The oracles were in general delivered by the priestess of Apollo, hut they were 
sometime* delivered by the god himself : 

W 4>0'£f, fUW- 
r tun V hrifiaf frtxm, 

T ptwoSf r' lv 

0anrii{, #v ittyeAti $pofat 
Matvrii*! dpwoij owfwiiwr. 

Eurij). I plug, in Tauris, v. 1261. 
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statue of Apollo seated on the cortina, in the Villa Albani.(3) His 
feet are covered with sandals, (4) and he holds in his right hand a 
fragment, the upper part of which has been restored as a torches) 
Latonu and Diana, the mother and sister of Apollo, are standing 
near him. The former holds in her left hand the offering that has 
just been made to the god ; this offering appears to be frankincense. (c) 
The figures on this marble are represented within a kind of portico, 
which is supported on each side by a pilaster. Underneath the 

1 Sec Stefano Haifa, Ricerehe supra un Apolline della Villa dell’ Eminentiudmo Signor 
Cardinals Alesandro Alboni, tav. i. n. hi. 

’I&ov r AxiKXaov inn sj I Amu ifU 
X cTvrnjtila* 

vEschyL Agcm. v. 1279. 

4 Xewrra xal va it tU>.a. 

Callimachi Hym. in Apoll. v. 34. 

• Apollo when sitting on the cortina , as he is represented on many of the coins of the 
Syrian kings, holds in his right hand sometimes a bow, but more frequently an arrow. 
The bow and arrow, in these cases, are always held by the middle part, and as the lower 
extremity of the fragment does not appear to have been injured, it is probable that this is 
rather the fragment of a torch or of a sceptre. One of the epithets which Orpheus bestows 
upon Apollo is farpdpof (Hymn, in Apoll, v. 5.), and in a statue, and likewise un two 
gems all of which are in the Florentine collection, he is actually represented holding a 
torch. (Mua. Flor. Stat. tab. vm, ix. Mus. Flor. Gem. vol. il tab. lxxxyii. and lxxxdc. 
fig. i.) The sceptre, being a symbol of power, was frequently licld in the hands of those 
who filled a prophetic character. 'Wvvrfynv, o papotwiv o! fiMvrii( rxijrrpw ini Bafwjf. Ilesych. 
Thus Cassandra, in the Agamemnon of ASachylus, is described as having a sceptre, 
and the priestess of Apollo Didymouus, when she delivered oracles, is stated to have held 
the same symbol ; 

T/ 8frr* burtyrijs xatrotyiKan' t«8i, 

K*J (TX^VTfOt, MM fiavni* Wfpl £*pj TTtf*) J 

JCachyL Again, v. 1273 

K*1 {dp cv Pptryx&Ms y v*^ Xfwpet&if, tire paffin OLwe, wpantof <hro 6 hv rifof 
tapaMm ran, wXjj pwrrw fli/aj ioyif, int M ^»w { aohtficwj TpoXryo to piXXov. 

Iamklich. de Myst. sect hi. cap. xi. 

Sec Eustathius's Scholia on Homer, Od. K. v. 293, and the Scholia on Meander, Tlieriac. 
v. 612. 

0 Et date Latome, Latonigeniaque duobus. 

Cum prece thura pi&, lauroque innectitc crinem. Ovid. Met lib. vi. v. 160. 
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figures are the vestiges of two Greek verses : some of the letters 
have been obliterated by the insertion of a modern piece of marble, 
and those which still remain are very evanescent : 

XAI AETFlAI ANEKATHBOAAIIOA . . . 

TI1AIZANE0HKATOAE (7) 

Lntona was usually worshipped in those cities, where adoration 
was paid to her children, Apollo and Diana : joint sacrifices were 
offered to these three deities, and the author of the hymns ascribed 
to Homer invokes them together, and prays that he may be held in 
their remembrance.(S) The Pythian games also were under the pro- 
tection of Latona and Diana, as well as of Apollo ;(»> and it is, 
therefore, highly probable that this bas-relief was erected in a city 
which was under the especial care of these deities. 

The oracles of Apollo held the next rank to those of Jupiter; 
they were delivered in many different parts of Greece, but the most 
celebrated were those delivered at Delphi and in the island of 
Delos. 

The form of this piece of sculpture, which has a pilaster on each 


1 These lines consisted of on hexameter and a pentameter verse, and were written in 
such a manner, that the first, second, and subsequent letters of the second line, were 
placed immediately under the corresponding letters of the preceding line. It is not 
possible to restore the second line, owing to the circumstance of the proper name having 
been lost, but the chasm in the first line may be supplied thus, 

Xsuft fit utr, (SaeAey, near, in.xrr?'k' 'AvoJApv. 

• 'ASA 1 £yi 8s Aijrm p.l» - A»oA\A t* 'AprquSi fee, 

Xsicrn S' iiu.it £ *mtm‘ ifUW Si xa\ jlurfrorSi 

Mw|ir«irf— Homeri Hymn, in Apoll. v. 165. 

s To s;aTT7crr'.v yap I; apa afafiaintv, 

Hlaripi sal Si SapAig 
IleofSieets aeSvo fundit, 

ritiSwvof aunifoi l|io* 

xXapoif overrate. Pind. Ncni. Oil ix, v. 8. 
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side supporting a kind of roof, gives it the appearance of a funeral 
monument; but from the subject of the bas-relief, and from the 
invocation to Apollo in the Greek inscription, we have little doubt 
of its haring been a votive offering to that deity. It formerly 
belonged to the late Duke of Bedford, by whom it was presented 
to Mr. Charles Towneley, in 1805. There is an engraving of it 
in Bartolomeo Cavaceppi’s work, entitled “ Raccolta D’Antiche 
Statue,” &c. vol. iii. tav. i. 

Dimensions, 2 feet 7f inches, by 1 foot 7y inches. 
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A bas-relief, in the flat early style of Greek sculpture, the subject 
of which is Castor managing a horse.(i) Castor is represented as a 
tall young man, with a diadem round his head. With his right 
hand be is holding the rein of the horse, and is about to strike the 
animal with a stick which he holds in the other hand. He has 
no covering, except a short cloak, (*) which is fastened round 
his neck, and is blown behind him. The rein, which was made of 
metal, is lost ; but the holes in which it was formerly fastened, 
remain, one in the mouth of the horse, the other in the right 
hand of Castor. The horse is very spirited ; he is rearing up on 
his hind legs, and appears impatient of controul. The tail is 
long and flowing, but the mane is cut, and stands erect on the 
neck in the form of bristles. This mode of docking the manes of 
horses was very generally practised by the early Greeks ; we find 
it, among a great variety of examples, in the frieze which orna- 
mented the outer wall of the cell of the Parthenon, as well as in 
the most ancient medals of Syracuse and other cities. The dog 
which accompanies Castor, and is patiently following the footsteps 
of his master, is introduced in ullusiou to the occupation of hunt- 
ing, which is said to have beeu the favourite amusement of Castor. 
Laconia, the country in which the Dioscuri were horn, (3) was 
celebrated for its breed of dogs ;( 4 ) a particular species of this 

* Karr'.fx Jnro'iatoy, Mai wystlHv I lofc&vxMt. 

Horn. II. I\ v. 237- 

* Suidas quotes a passage from /Elian, in which that author describes the statues of 

Cantor and Pollux an having this species of covering: yXaftulaf M ran cStuav 

Jf^urr^v buxTipav. Suid. T. Ai«rx«ipoi. 

* The birth place of these two brothers was Pcphnos, a small island near a maritime 

town of the same name in I^aconia. 0oA*fuov Si vr ailvjf ttxwnt owu^SoittVij ITrpraf 

fcrl JatAaaffij. * p4xurm Si wjtrif xtrpctf riv an n u.ii*xv, IlrfrOf Mai Tat/rjj ri ovofuu 

Si *mrv$a rwf Akcmo vfws fariv oi SaiXxfiarau. Pausan Laconic, cap. xxvi. 

* V elects Sparta? catulos. 

Virg. Georg. Lib. iii. v. 405. 

Elige tunc cursu faciiem, facilemque recursu, 

Sen Laeedamonio nntani, #eu rure Molosso, 

Non humili de gente cancm. 

Ncmcsiani Cyneg. v. 10U. 
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animal in Laconia derived its name from that of Castor, (s) and was 
said to have been presented to him by Apollo.(6) 

This bas-relief was found by Mr. Gavin Hamilton in the ruins 
of Hadrian’s villa, on the banks of the Tiber, about the year 1769. 

Dimensions, 3 feet 4 inches, by 2 feet 5£ inches. 

1 K.aar^fMp ttUs tj xtmiv. Hesych. in voce Kott^pioi. 

T* Si ytvt TOI9 xuvmv «m Burtra* ai ftir, xeurt fljpiai, al Si aXtomfaf. r^MTi T eel p.'tv tutrrdpuu 
■njf rwwrufxleai Txur^f, fn KJurrwp, /wtAiara aura; StefvXx^tr. 

Xenophon, de Venutiooc, p. 570* edit. H. Sleph. 

# Ai Si Kx&TOf Kxtrcpo( «ra, 'A xfaXann$ to &ip«v. 

JuL PolJucis, lib. v. c. 5. segtn. 39. 
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A bas-relief, representing Hercules securing the stag which had 
frequented Mount Mnnalus in Arcadia. This stag had golden 
horns and brazen feet, and was famous for its extraordinary fleet- 
ness. Eurystheus, king of Argos and Myceme, having sufficiently 
tried the strength and courage of Hercules, commanded him, as a 
proof of his agility, to bring him this animal alive. Hercules 
pursued the stag for a whole year, and at length overtook it as 
it was crossing the river Ladon. Hercules is here represented at 
the moment when he is securing his prize : he is holding the 
animal by both its horns, and forcing its body to the ground 
by the pressure of his left knee. In this marble we may remark 
the same flat early style of Greek work, which we noticed in 
our description of the preceding article. The hair of Hercules 
is in small curls, similar to those on a very ancient head of 
him in this collection ;(i) his beard is formal, stiff, and pointed, 
as it is frequently seen in the earliest specimens of Greek sculp- 
ture. This subject is represented, with very little variation, on 
an altar in the Capitoline Museum ;(t) on a marble vase in the 
villa Albani;(s) and on a frieze found at Praeneste.(4) We find it 
also frequently repeated on Greek coins struck under the Roman 
Emperors.<5) In the Anthologia Greeca is an epigram remarkably 
descriptive of the figures on this marble.(6) It describes Hercules 

' Description of Ancient Marbles, Port I. pi. xn. 

• Spence’s Polymetis pL xnn fig. 4. 

1 Winckelmann, Monument! Antichi Incditi, utv. 64. 

• Mu sco Pit* Clementina, tain. ir. tav. 40. 

s It occurs an a win of Niwea in Bithynia, struck in the reign of Severn*, (Vaillant, 
Num. Imp. Gr. p. 85,) also on a coin of Pcrinthu* in Thrace, struck in the time ol 
Caracalla, (Cim. YukL tom. ii. page 61) and an a coin of Gcrme in Myna, struck in the 
reign of Elagabalus, (VailLuit, Num. Imp. Gr. p. 126.) 

* T» wpatTflr, t / t fwt not r i 8i vro otf 

0av^a:r<r® r bc Y1 ijj ijT i kipw ; 

T Q» & p.h « £tvi hjfif htfJoe^tuii, ywv 

£vrrof4i0y xaXa fuuf u4pato»‘ 
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as precisely in the same attitude, and the stag as exhibiting the 
same marks of excessive fatigue. The order in which the labours 
of Hercules succeeded each other, does not appear to have been 
generally decided. In the description which Euripides has given 
of them, the present is enumerated as the third labour ;(r) in the 
Anthologia it is spoken of as the fourth ;(S) and by Callimachus it is 
said to be the last. (9) 

This bas-relief is surrounded by a narrow moulding. Dimen- 
sions, 1 foot 11£ inches, by 11$ inches. 

'H 8* vro ^aO'fLaTi roAAa xoj ctrifLaTi fwrrfa&a, 

Vfjvfffr, nyialm 5>jj3e fw’wjv xpotOayv. 

‘UfstxAi; yv^jtrev* oAij xtfieif *j?< TrftjAir, 

Ow xtfartT /wjfotf, Xpwiy iAAot Tr^yj, 

Anthol. Grtfc. tom. hr. p. 177* edit. Jacob*. 

1 F.uripitlib Here. Fur. v. 374. 

• Anthol. Grec. tom. ill p. 179. edit. Jaooh*. 

* Callimachi Hymn, in DUn. v. 109. 
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It is very difficult to ascertain the use to which this extraordinary 
piece of sculpture was anciently applied ; it is of coarse workman- 
ship, and was probably not executed before the time of the 
Antonincs. The marble comprises three divisions, each of which 
exhibits a distinct series of figures in alto-relievo. 

In the upper division the infant Bacchus is represented riding on 
a goat. He is followed by Silenus, and preceded by a young Faun ; 
the latter is in a dancing attitude, and is carrying across his shoulder 
a plant, probably the same as that which was known to the Greeks 
by the term and to the Romans by that of ferula. Behind 

these figures is another Faun ; he is seated, and is attempting to 
detain a nymph, who with one hand struggles to extricate herself 
from him, and with the other hand pours the contents of a wine 
vessel over him. 

In the middle division we see Venus sitting on a rock which juts 
out of the sea, waiting with open arms to receive Cupid, who is 
descending from above with a torch. Near these figures are two 
Tritons ; one of them is holding an oar or rudder, and at the same 
time securing a marine bull by the horns ; the other is lying in a 

* An umbelliferous plant, sacred to Bacchus, whence he was called : 

0#7uo$dpov xaXtas vae-^xo^opc* At oVxxov. 

Orphei Hymn. 41. v. I. 

It grows about six or eight feet high, and is sujtptwed to be the same as our /t tmcl giant. 
The specimen before us is without the umbels ; but on a fictile vuse which is in the 
Royal Museum of Studies at Naples, the same plant, represented in full flower, is held 
in the hand of Bacchus and likewise in that of a female Bacchante. See Millingen, 
Peinturcs Antiques et Inedites dc Vases Grecques, pL n. 

ofif) 2i vfifurrsif 

‘Q^r^out^$'• airn'xa ya xaCa. ^oprjtr*i. 

Eurip. Bacch. v. US. 

Itflti njv yt roi x^stT «f, xti rs orr) xaH w.6p»f k * rl >jovtj); Ayra 

imronyit**, xai xuAj£ uunriiof xo/A)),'. 

Aristid. Orat. in Bacchum, tom. i. p. 30, edit Jebb. 

Ferula: asinis gratiasimo sunt in pobulo, cwteris vero jumentia pncscntanco veneno: 
qua de causa id animal Libero Patri assignatur, cui et ferula. PlitL Nat- Hist lib. xxiv, 

c. 1» 
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recumbent posture on the surface of the waters. In the above 
figures we recognise Venus as a deity of the sea, attended by some 
of those inhabitants of the deep, by whose aid she transported her- 
self across the bosom of the ocean.(?) The figure of the Triton 
holding the bull, as well as the animal itself, are executed in a 
spirited manner. 

In the lower division is a company of hunters returning home with 
their spoil. Two of them are carrying a wild boar fastened 
to a hunting-pole, the ends of which are supported between 
them on their shoulders. (s) They are preceded by one of their 
companions, and followed by two others; one of the latter, 
who is accompanied by a dog, carries the nets across his shoulder, 
and a sort of dog-collar in his left hand. (4) The dresses of the 
huntsmen are characteristic of their occupation, reaching only to 
the knee;(5) the feet are covered by a kind of half- boot. C ti ) The 

* Adsunt Nervi filiae, dunum canon tes, et Portumnus cwiuli.H barbis hispid us, et gravis 
piscoeo sinu Salads, ct auriga parvulus dclphini Palremon; jam passim maria pcrsultantes 
Tritonum catena*, hie concha aonaci k-niter buccinat, ille serico tegminc flagrantia* aolis 
obsistit inimici, alius sub oculis dornina* speculum pnegerit, currus bijuges alii subnatant. 
Tabs ad oceanum pergentem Venerem comitatur exercitus. Apuluii Met. lib. iv. ad fin. 

Ut stetit ad litus, parvis hoc fatur alumnis, 

Ecquis erit, pucri, vilreaa qui lapsus in undos 

Hue rapidum Tritona vooet, quo recta per altum 

Deferar? Claud ion. dc nuptiis Hon. et Mar. v. 127* 

3 This mode of carrying a wild boar appears to have been very ancient ; an instance 
of it occurs on a Greek vase. See Millin, Peintures de Vases Antiques, vol. i. pi. 18. 
A similar example, tliougli of a much later date, occurs on the lid of a sarcophagus in 
the Collection of the late Henry Blundell, Esq. See Statues, Busts, &c. at I nee, vol. ii. 
pi. 126. 

4 brum ami Jul. Pol. lib. v. e. hi. s. 19. It was probably a leathern thong, 
one end of which was fastened round the neck of the dog, and the other end held in the 
hand of the hunter, as we see in a bas-relief in the Collection of the late Mr. Blundell. 
See Statues, Busts, &e. at Incc, vol. ii. pi. 89. 

* ixvvjj ii ximpyrrou, xnwv et/xroAij,, TpOf nfv iyrSa* xaSir^an. 

Jul. Pol. lib. v.c in. s. 17- 
EuKTraAfotf yvrmu xsi «V hrtywrfltt Tf£*$ 

EXxrr6s»« Oppian. Cyneg. lib. i. v. 97 
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trees in the back ground represent the forest in which the party has 
been hunting. 

This piece of sculpture belonged to Pope Sixtus the Fifth, and 
was formerly in the Villa Montalto ; it has been much mutilated. 
In the first division, the beads of all the figures, including that of 
the goat, are modern, and have been executed without any know- 
ledge of the original design. The head of Silenus has none of its 
characteristic marks, the heads of the Fauns arc represented without 
pointed ears, and the head of the goat resembles that of a deer. 

In the middle division, the figure of Venus from the hips upwards 
is modern, as is also the head of Cupid, and a portion of his torch. 

In the lower division, the heads of all the huntsmen are modern, 
except that of the leading figure carrying the wild boar, in which 
figure the upper part of the head only is not antique. 

Dimensions, 1 foot 10 inches, by 1 foot 6^ inches. 

* Kai vni^fiara. not Xa, i; T^v Knjfiifv uvr,x«r ra, Zcea* axpifiti TtpumoXfitya, 

Jul. PoL lib. v. c. hi. a. 18. 

■ » tegat imas fascia sura*. 

Gratii Falisci Cyneg. v, 538 
Candida punkeis aplcnlur crura cothurni*. 

Nemesiani Cyneg. v. 90. 
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A bas-relief representing a festoon of vine branches, supported by 
the skulls of bulls. In the centre, above the festoon, is a mask of a 
laughing Faun, crowned with ivy. The curved form of this very 
beautiful piece of sculpture, shows that it has been used as a deco- 
ration in the inside of a circular building, probably dedicated to 
Bacchus. The moulding which surrounds it is composed of ivy 
leaves. 

An engraving of this marble may be seen in a work published by 
Bartolomeo Cavaceppi, entitled “ Raccolta d’Antiche Statue,” &c 
vol. iii. tav. 2. 

Dimensions, 2 feet 2 inches, by 1 foot 2£ inches. 
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A bas-relief representing Castor and Pollux on horseback.(i) They 
appear as very young men ; are lightly clothed with short vests 
scarcely reaching to the knees, and have diadems on their heads. 
The horses are small, and their manes are cropped short and stand 
erect : the bridles, which were often composed of metal inserted into 
the marble, are here marked with red paint, the vestiges of which 
are distinctly visible. 

In the ancient figures of Castor and Pollux, these youths were 
represented so much alike in every respect, that it was impossible 
to distinguish the one from the other, (sj and this is the case in the 
present instance. They were generally represented with caps on 
their heads, over which was placed a star. But on a coin of Naples 
in Campania, (s) the head of one of these twin brothers occurs 
without the cap, though it has a star behind the neck ; and on a 
silver coin of Geta,(4| the figure of Castor is seeD without either the 
cap or the star. 

This bas-relief formed part of the collection belonging to Sir 
William Hamilton, and purchased by Parliament for the British 
Museum ; it is executed in a very good style, and we cannot but 
admire the ease and grace with which the youths sit their horses. 

Dimensions, 1 foot 9 inches, by 1 foot 5i inches. 

* The equestrian figures of Castor and Pollux so frequently occur on Greek and 

Roman coins, that it is unnecessary to particularise them. According to Pausanias, the 
Dioscuri were thus represented in a very ancient temple dedicated to them at Athens : 
To 8« Itf of rwf Atwruoupon iorb ap%auct t avrot rr iararrif x-at) o! irajfof <r$tan ell’ 

irnw. Pausan. Att. lib. i. c. xviii. 

* ambiguo visus errore lacessunt 

Oebalidse gemini. chlamys hide, chlamys ardet ct illi : 

Ambo hostile gcrunt : humerus exertus uterque, 

Nudus uterque genas, simili coma fulgurat astro. 

Slat. Theb. lib. v. 437. 

fto i liriir, d ‘Epfiij, wartpog i Kiwrtop wti Tot/roiv, $ vorifog 6 HoXvStvxyf ; ryai yap ov* 

Imxplftufu avro'jf. Ludani Deor. Dial. xxvi 

1 Car. Combe, Mus. Hunt. tab. xxxix. fig. 22. 

* Gcssneri, Num. Ant Imp. Rom. tab. CLt. figg. 17, Id. 
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PLATE XII. 


A bas-relief representing a Bacchanalian procession of three 
figures, (I) accompanied by a panther. The first figure is a Bac- 
chante playing on the tambourin,( 2 ) her head thrown back,(sj and 
her hair streaming loosely behind her head ; her robe, which is very 
long and full of plaits, leaves one side of her figure uncovered. The 
second is a Faun playing on the double pipe, and with the skin of a 
panther thrown over his left shoulder. The third figure is likewise 
a Faun, but in a state of intoxication, his head falling forward, and 
his eyes half closed; he is holding a thyrsus in the right hand, 
and his left arm is stretched out, and supporting the skin of a 
panther in the manner of a shield. (4) 

All these figures arc on tiptoe, in a dancing attitude, similar to 
the mode in which the attendants on Bacchus were usually repre- 
sented by the ancient artists. 

The cincture which surrounds the head of the Faun who is 

* A similar baa-relief is engraved in Count Caylus's work, entitled “ Recueil d’Anti- * 
quite* Egypticnnes,” See. tom. vii. pL 38. The same subject is also repeated on the Gael* 
vase, which represents Mercury carrying the infant Bacchus to the nymphs of Nysa, who 
were to have the cliarge of his education. In thift vase, the same figures are represented 
following Mercury; they are not, however, introduced in a similar order, for the Bacchante, 
instead of preceding the other figures, is placed between them. See Sponii Miscellanea 
Erudita* Antiquitatis, page 25. 

* Bwp < TOTWOV KVXXeefUl tc’5« 

Mm Kop6fi*wns 

'Aw 8i B ax^it* <rjvTtsne 

Kiparxv ff8u|5c»« tppjylm 

AvAwv irvpju-ari, fxarf^s t* ‘Vt&f elf 

Xrpx hjjc*», xrvmv tvoerfLafi Ba*x». 

Eu rip. Bacch. v. 124. 

Exululant comites, furiosoque tibia flatur, 

Et feriunt molles taurca terga man us. 

Chid. Fast. lib. iv. v. 341. 

1 blftp lt( dMpa Of&Ttfb* 

'Piutowo-' — Eurip. Bacch. v. 863. 

* The Bacchanalian custom of extending a cup at arm's length, in the manner of a 
shield, has been seen in a passage already quoted from Aristides (pi. ix. not. 1.) See 
Mus. Flor. Gem. vol. i. tab. lxxxvii. figg. 2, 4. 
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playing on the double pipe, is particularly worthy of remark. This 
cincture, or bandage, was used by performers on the pipe, and was 
called by the Greeks potfftut and pipGmi ; (s) it was made of leather, 
and sometimes passed under the chin,(e) and sometimes over the 
mouth, (7) an aperture being provided for the passage of the breath. 
Its use appears to have been to moderate the compass of the 
musician’s breath, and to spare the muscles of his face, in some 
measure, from unnecessary fatigue during the exertion of playing. 
When the cincture passed over the lips, its object was to prevent 
their being galled by the instrument. 

This bas-relief, which is in the highest state of preservation, was 
found by Mr. Gavin Hamilton, in the year \TJ6, at CivitaVecchia, 
about five miles from Rome : it is surrounded by a plain moulding, 
which is deeper at the upper and lower ends, than at the sides. 

Dimensions, 4 feet 1^ inch, by 3 feet 2£ inches. 

* •bof&iOi. to wiptMifLwoy Taj CTouart too wXijtoo lipfia, 7wt j oytoffi to ^etAoj avrow. 

Suidas in voce. 

‘bopfituxi inn t a lip fuaxa ra wtp) rl rripM rdr aoAijri* xpocrSnr ft^wOfwrtx, 5 wo* Sr vCfiftrrp o* 
tJ xvrjfia rtfxxofxtwy rfiuxv Tjf feenjv t&O auAoo xurfly. 

Schol. Vet. in Aristoph. Vesp. v. 580. 

4*u<ra yap ov rpuKpoifftv ooXmtx oj$ rn, i 

'Aaa' oypiatf $vGoutn teppux; artp. 

Sophoclis Fragm. 

See Cic. EpLst. ad Att. lib. ii. 16, and Longin. de Sublim. sect. iii. 

* An exara|>lc of this kind may be seen on a marble head in the collection of die British 
Museum, and which will be described hereafter. 

7 D'HancarvilleV Description of Sir William Hamilton's vases, vol. i. pi. 124. Le 
Pitture Ant iche D’Ercolano, tom. iv. |iag. 201. 
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PLATE XIII. 


A bas-relief representing Victory pouring out a libation to Apollo. 
Both these figures are represented standing on tiptoe, underneath 
a colonnade supported by Corinthian pillars. A similar subject 
occurs on a bas-relief of terracotta in this collection, a description 
of which has been already given. (I) Apollo is here represented in 
his character of Musagetes, or leader of the Muses ; he is support- 
ing a lyre on his left arm, and touching the strings of it, not with 
a plectrum, but with the fingers of his left hand. He wears a tunic 
reaching nearly to the ground, (3) with a short upper vest, which has 
long sleeves, and is fastened with a girdle round his waist. An 
ample peplum, or cloak, bangs undulating from his left shoulder. 
His head is ornamented with a tiara ; be has armlets on his arms, 
and his feet are covered with sandals. Victory is represented as an 
elegant and youthful figure, with large wings half extended on her 
shoulders. Her dress consists of a long but very light robe, over 
which is thrown a short upper garment. She wears a zone round 
her waist ; her arms arc ornamented with bracelets and armlets, 
but are otherwise uncovered, and her feet have neither shoes nor 
sandals. Her right hand, which is raised above her head, is pour- 
ing the libation from a vase with one handle, and the patera which 
receives the libation is held both by Apollo and herself. Near the 
figure of Victory is a circular altar, ornamented with festoons of 
flowers supported by winged figures. 

A great part of this bas-relief is not antique, but the restorations, 
which have been executed with considerable ability, were copied 

' Description of the Collection of Ancient Terracottas in the British Museum, p. 12, 
pi. xt. fig. 18. 

* Ipse Deus Vatum, palla spectabilis aurea, 

Tractat inauratse consona fila lyne. 

Ovid. Amor. Lib. 1, el. 8, v. 59. 

Deindc inter matrem Deus ipae, interque snrorvm, 

Pythius in longd carmine vestc sonat 

Pmpert. lib. n. el. 23, v, 17- 
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from more perfect marbles in the Alhani collection. The antique 
parts include the upper portions of both the figures. The line of 
separation, as marked in the engraving, passes in a perpendicular 
direction close behind the head of Apollo, crosses the elbow of his 
right arm, and then descending some way below the lyre, is con- 
tinued upward underneath the arm and across the wing of the figure 
of Victory. 

This bas-relief, in the parts which are antique, differs in a few 
points from the one in terracotta ; the most remarkable difference 
is, that in the terracotta the colonnade is omitted. 

The mythological design of this composition is involved in con- 
siderable doubt. In the description of the bas-relief of terracotta, 
we have considered it highly probable, that the subject relates to some 
particular part of the ceremony which took place in Athens at the 
celebration of the Thargelia, a festival instituted in honour of Apollo 
and Diana. Zocga,(a) who has published descriptions of five 
marbles in the villa Albnni,(4) all of which exhibit the present 
subject, conjectures that they relate to the worship of Apollo at 
Delphi ; and lie supposes that the magnificent building which is 
seen in the back-ground of one of these marbles, represents the 
temple erected to Apollo in that city. Which of these explanations 
is correct, if either of them be so, we cannot possibly determine. 
It is worthy of observation, however, that these bas-reliefs do not 
furnish the only instance in which Victory is associated with 
Apollo ; for on a medallion of the Emperor Commodus, she is 
represented offering a lyre to that dcity.(s) 


1 Li Ba&sirilicvi Antichi Di Roma, colic illustruioni di Giorgio Zocga, tom. ii. . 239 ( 
tav. xetx. 

• Four of these have been subsequently removed to Paris. See Mus. Nap. tom. iv. 
pi. 7, 8, 9, 10. 

1 Vaillant, Selection Numismata in sere maximi moduli c Museo iUust. D. D. Franciaci 
De Camps, p. S3. 
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Besides the marbles already mentioned as haring belonged to the 
Albani collection, we know of two fragments which represent the 
same subject ; one is in the collection of the Earl of Elgin, and 
another, found about twenty years ago in the island of Capri,(o) is 
in the possession of Prince Schwarzenberg. 

This bas-relief formed part of the collection of Sir William 
Hamilton. 

Dimensions, 2 feet £ inch, by 2 feet ~ inch. 

* iUgguagli di varii scavi c scovertc di Antichitu latte ncll' I sola di Capri, da] Sig. 
Hadrava, tav. iv, p. 28. 
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A bas-relief, representing an arabesque ornament. It consists of 
two stems of a plant growing from the same root, and curling in 
opposite directions. Underneath the plant, and on different parts 
of the branches are several kinds of birds, one of which, perched on 
a flowering stem in the centre, is in the act of catching an insect: 
the others appear to be pecking at the plant itself. In two of the 
corners of the marble are shells, from one of which a snail is issu- 
ing. This bas-relief is surrounded by a moulding composed of ivy- 
leaves : its concave form renders it probable that it has been used 
as a decoration on the outside of a circular building. 

An engraving of this marble was first published by Bellorius,(i) 
in 1688, and subsequently by Cavaceppi,(s) in 1772. 

Dimensions, 2 feet inches, by 1 foot 2j inches. 

1 Petri Beliorii Note* in N urn jsmnta turn Epberia, turn alianjm lithium apihus inrignita, 
tab, viii. * 

% Raced ta d'Antichc Statue, Busti, Teste cognite, ed altre Sculture Antiche restaurmte 
dal Cavaliere Bartolomeo Cavaccppi, vol. iii, tav. 2. fig. 2. 
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A bas-relief representing the Centaur Nessus carrying Dcianira in 
his arms. The story, to which the subject of this bas-relief refers, 
is as follows. Hercules passing through Actolia in company with 
Dcianira his wife, and his infant son Hyllus, arrived at the river 
Evenus. Being desirous of crossing it, he undertook the charge of 
conveying the boy over himself, but entrusted his wife to the care 
of the Centaur Nessus, who plied as a ferryman on the banks of 
that river, and was accustomed to transport passengers across for 
hire. Hercules proceeded 6rst with Hyllus, leaving Nessus to fol- 
low him with his charge. Nessus, however, in his way over, being 
struck with the beauty of Deianira’s person, had the temerity to 
offer her some indignities. Hercules, upon hearing the screams of 
Deianira, turned back to render her assistance, and instantly pu- 
nished Nessus for his audacity, by shooting him with a poisoned 
arrow, just as he reached the shore.(t) 

* 'Of tw ficdtyfovv mretficv Ei^yw fifvnitf 
Mm4ov Wp«v» xtpff'iVf ot nt 9furifMtg 
Kcvratf Jf-tnratv, ovrt ytowf. 

"Of xaui, revy ttoAmv wxrpatwv r^lxa 
Si* Ilf ax An to VfoiTOV ivyif taro/t ijy, 

<t>tfxuv hr cupoif, ^y y-tecu iriptp, 

♦awn ft aralaif X*^ v ** & W 9 ’ *V m > 

Xoe Ztjrij rWwf *«»f rrwTffijwf, X*?™ 9 
T llxfy xourn)» io'y* If 8e rvtv/iwetf 
iTf'syaiy Sitfifiolfon'. 

Soplioclia Trachin. v. 559. 

’E*d Si n>if rpog TW E5r,K> *w«fiw, xctTtXaflt Nftnroy Toy Krrraugw fuafau hafitfia- 

{orra tw woTapA'. 9 Ovnf Si trparrw hafitfiavea; rijy Ai{iampa.v f xtxl ha to xaXkog hx<rit){, 
hxrytifrrpt Twnj*. 'ETi|3o«yiryi}f V avrijf Toy Jyfya, 6 piv HfaxAijf M(wn Toy K wravpor. 

Diod. Sic. lib. iv. p. 281, edit. Wesselingii. 
*Ayatv Si Aijiawipaty, i*l xoraftSy Ewjwy fco, i» « x*lhCqLtmf Nitrcof o Kwraopo* rwg vaptovraf 
ItfirtplfiM* (uafav, A Lym rapa. ttwv Tijy xtfAfulxv ha hxeuurvnfv. Avro; /xrv rjr *H/uocAijf 

tw t»t«/*w Ai)»tm»p*y Si, pu<r$w arrt|9df, torirpnltf N icrtp hoxoplfyiv. a Si 5iairopfyxiv«uv 
*Crn}¥ httyutu fhafaiat. ri){ Si avtutpaycocm *l<rflopw®f 6 ‘HpaxAijf, i£«A&rr* Ntrarw Jrojitxyfy 
■If rqy xapS/ay. Apollodori Bibl. lib. ii. c. 7» sec. G. 

From llic above passage of Diodorus Siculus, it would appear that Nessus conveyed 
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Nessus is represented with the skin of a panther tied round his 
neck, and flying behind him ; his whole figure is full of character 
and spirit. He is represented at the moment after he has landed, 
and precisely at the time of receiving the arrow of Hercules in his 
breast. The arrow does not appear, but the excessive agony which 
is visible in the countenance of Nessus, proves that he has already 
received his death-wound. Deianira is clothed in a long flowing 
tunic ; she exhibits the strongest marks of alarm and distress : her 
arms are uplifted and stretched forward, and she appears to be 
earnestly calling her husband back to rescue ber.(*) On the right 
of this bas-relief is a tree, and near it a vase placed upon a co- 
lumn. 

The principal parts of this bas-relief arc antique, and those which 
are modern have been so well executed by Bartolomeo Cavaceppi, 
that they are discernible only by a very close inspection. The figures 
both of the Centaur and Deianira are antique, with the exception 
of the following parts, namely, the four legs and tail of the former, 
and the greater part of the right arm, and a portion of the left arm 
of the latter. The skin of the panther is antique, as are also the 
vase and the upper part of the tree ; all the rest of the marble is 
modern. 

Deianira across (lie river first, and that Hercules followed ; but from the extracts from So- 
phocles and Apolludnrua, it may be inferred that the contrary was the case. The authority 
of the two last mentioned authors is fully supported by the marble, which represents 
Deianira looking forward, not backward. The reader will find that their authority is still 
farther strengthened by a passage in Philostratus, which will be presently referred to. 

1 An ancient painting, which represented the subject of Nessus and Deianira, and in- 
cluded also the figures of Hercules and Hyllus, is described by Philostratus. The 
description he gives both of Nessus and Deianira so exactly accords with the representation 
of those figures in the marble, as to render it highly probable that the painting and the 
sculpture were copied fium the same original. 

Vrypifetreu If, " fin Axfasify « If re nv aoSwroe s-^spaTi, xal vogdoyr if nr 'H^oxAsa t tif 
Xopsf rtinmu. 'O W Niro,-, ifri vox oterw h£afmaf, xol xtfi ieirroy r^odaCoff. Philoatrati 
Junioris leones, N. 16. 
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This bas-relief was formerly in the Verospi palace at Rome, ami 
an engraving of it has !>ecn published by Cavaccppi.(a) 

Dimensions, 1 foot 11£ inches, by 1 foot 9^ inches. 

’ Raccolta D'Antiche Statue, Busti, Teste Cognite, ed Altre sculture Anlidic ncdle, 
restaurate dal Cavaliere Bartolomeo Cavaceppi, acultore Romano Vol. iii. tav. 29 . 
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A bas-relief, representing a cow suckling her calf, and at the same 
time drinking out of a circular vessel in the form of a tazzu. 
This subject, with the exception of the drinking vessel, is repeated 
on several ancient medals, namely on those of the Island Corcyra,(l) 
of Apollonian) and Dyrrbachium(S) in Illyricum, and of Cary st us (*) 
in Eubcea. On these medals, the cow suckling her calf is a symbol 
of the fertility of the land, and of the pasture it afforded for 
cattle in those countries where the coins were minted. There can 
be but little doubt that the marble has the same allusion; and 
we think it probable that it has been dedicated to Apollo ,<«> 
who was supposed to have pastures and cattle under his especial 
protection. It may be worth while to remark, that a subject very 
much resembling the present, occurs on a bas-relief in the Papal 
collection ; <«) there is also an ancient gem published by Count 
Caylus,(7) on which the same subject is engraved. 

Dimensions, 1 foot, by 8 inches. 

1 Pdlerin, Recucil de M&laillcs dc Pcuplcs et de ViBes, tom. iii pi. xcvi. fig. 2. 

* Bcgcri Thesaurus Brandenburgicus. vol. i. pp. 462, 463. 

* IbitL vol. L p. 455. 

4 Eddie], N nmi Ve teres Anecdoti, tab. x. fig. 17.— Veterum Populorum et Regum 
Nunn qui in Museo Britannico admrvantur, tab. viii. fig. 18. 

* 'P«« xi |Sou^JOf fiAifci w&t xrr eilytf 
Atuoivro Sa-itwv fan 'Air&A Xan 

fioirxofiivni hrifyacytr »\X iyoXaxrf 

'Olif, ooS* xxufot, wetaai 6* »t*r $lr* urctpwt. 

Callim. Hymn, in ApolL v. 50. 

* Mu see Pio-C’lementino, tom. t. tav. xxxiii. 

’ Recueil d'Antiquites Egyptienoes, Etrusques, Grecques, et Romaines, tom. i. 
pi. 50, fig. 3. 
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Two terminal heads joined back to back; one represents the bearded 
Bacchus, the other is a head of Libera. The style of the hair is pre- 
cisely the same in both of them ; three rows of small spiral curls 
fall over the forehead, two larger curls of a similar form hang down 
on each side of the temples, and a long straight lock descends on 
each side of the breast. Both heads are ornamented with a narrow 
diadem. 

Bacchus, according to the ancient mythology, partook of both 
sexes,(i) whence he was called Sifiofftf.lt) To exemplify this idea, 
the more beautiful figures of Bacchus, which represent him as a 
youth, have always a blended resemblance of the male and female 
forms, the softness of the features, and the delicate contour of 
the limbs, exhibiting in a very striking manner, the distinctive 
marks of the female character. In the present instance, the andro- 
gynous nature of Bacchus, instead of being expressed by the union 
of both his characters in one figure, is represented under two 
distinct forms, one of whieh exhibits him entirely as a male, the 
other as a female. 

These heads were found in the neighbourhood of Rome, in an 
excavation made by Mr. Gavin Hamilton. A portion of each nose 
has been restored ; in every other respect the heads are entire. 

Height, 1 foot 2 inches. 

1 *A$oa JKel SUVUM ' l ■IX',/ ' V. 

Orphei Hymn xlii. v. 4 

Kai ys^j h r/ikii [trri xofrj,) xsl n x&pcuf [0#of,] xxi xv d; rv afftom ctynwo; rt xx< fytrtt*. 

Aristidis Oral, in Bacchum, tom. i. pag. 29, edit. Jeltb. 

Tat/r’ xea xxi iff qv rt xai tiSVji o this juc fxoiv. Sri X3I avr& i rrcrr.p ixartcas ra; pCtr tw; 
fxrrto yjrt omit. Aristides, loco citato. 

Trahitque Bacchus virginis tener formam. 

Hivcrsontm Poetarum in Priapum Lusus, Conn xxxvi. t. 3. 
Hue adverte facens virgineum caput. 

Seneca in Ocdipo, v. 408. 

tibi, cum sine comibus adstas, 

Virgineum caput est. 

Ovid. Met lib. is. v. 19. 

* "Aypwy, xpv$tov, 8<x»pcrr«, dipapfc. 

Orphei Hjm xxx. v. 3. 
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PLATE XVIII. 


A statue of the goddess Fortune, with a modius on her head j her 
right hand holds a rudder, the lower part of which rests upon 
a globe, and her left hand supports a cornucopioe filled with 
corn and fruits of different kinds. (i) The modius and the cornucopiae 
allude to the abundance conferred by the favour of this goddess 
upon her votaries. From a passage in Horace, (t) in which 
Fortune is styled the mistress of the sea, a modern commenta- 
tor(j) has conjectured, that the rudder is a symbol of her par- 
ticular influence over that element. This opinion, however, though 
it may be found in the writings of Dion Chrysostom, (4) is probably 
erroneous, since the rudder is rather to be considered as a meta- 
phorical symbol of her general dominion over the affairs of the 
world, and this latter supposition seems to be very fully confirmed 
by the circumstance of the rudder being placed upon the globe. . 

Fortune was worshipped in very early times by the Greeks. The 
most ancient statue of Fortune, according to Pausanias, was that 
made by Bupalus(s) for the people of Smyrna, about the 60th 
Olympiad. An ancient temple was dedicated to her at Plmrse(s) in 

' Nam simulacrum ejus cum copia et gubcmaculo fingunt; Unquam hsec et opes 
tribuat, ct huinanarum rerum regimen obtineat. Lac tan L Instil, lib. iii. c. 29. 

OJ & xij8aAiOV JSflrauw xpacTtif t>l Si ret KfitTTa) ypiporrrs, to 1 % AfutXStlag JW® xjpag xA.jjej> 
xai $pjov reuf akatg. - — — ri Si mfiaXtav SifAoi, Sr % xuBipvi ihr Ton eoApanan filov If nfa. 

to Si Tr t g AuaAOfi lag xipag, fiijrvtt tcDv aryalw 9 S^triv ri xa) tvicuuaniav- Dionis Chrysofetomi 

Oral, lxiii. ad fin. 

* Te pauper ambit sollicita preoe 

Runs col onus ; te dominam requoris 
Quicunquc Bithyna lacessit 
Carpathium pelngus carina. 

Hor. Carm. lib i. Od, 35 t. 6. 

1 Chris ti. Adolphi Klotxii Vindicate Q. Horatii Flacci, p. 153. 

4 IIfcvT 0 » fiiv yap, wTr,xn frv ifiq *phg ra tyyar *Jra rjj fi'tv nart^ti, *al ug 

ft*oi rig, vair TiXXnau. tI 5oj ipa tovto fjv ; rvrtpw eig fiaJarra twy tXmwtvy ttjs TVjpjj 8«o fum* ; 
4 Sto TI TOY /9»o» iffii v tag Tiva ftryx\ip yovy xu&itra, xai xirrag trcfai rouf »A«rraf. Dkrais 
ChrysosUwni OraL lxiv. 

* Fausan. Messen. lib. iv. c. xxx. 

4 Pausan. ibid,. 
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Messene ; tliere was also a temple belonging to her at Thebes in 
Boeotia,(7) as well as in several other cities ; and the decrees of the 
Greeks were usually made in the name and under the sanction of 
good Fortune. 

It is remarkable, however, that notwithstanding the knowledge 
which the Greeks had of this deity, her image never appears on any 
of the more ancient Greek medals, and indeed of the numerous 
figures of her now extant both in marble and bronze, not one 
appears to be of high antiquity. It was not till the time of the 
Roman Emperors that the worship of this goddess was universally 
established. After this period one of the most common figures on 
the Greek and Roman coins was that of Fortune ; and as a proof 
of the great ascendancy which she was believed by the Romans to 
hold over the interests of mankind, no less than twenty-five temples 
were erected to her at Rome 

This statue was found by Mr. Gavin Hamilton near the Via 
Latina, a short distance from Rome. The neck, and nearly the 
whole of the modius is modern ; and the head, though ancient, has 
belonged to another figure. The right band, and the whole of the 
rudder, except a small portion which is attached to the globe, are 
likewise modern, as is also the left hand and the lower part of the 
cornucopise. 

Height, including the pedestal, 3 feet 1| inch. 

7 I'ausan. Bcrot. lib. ix. c. xvi. 
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A terminal head of the Indian or bearded (i) Bacchus, executed in 
the hard early style of Greek sculpture. A broad diadem(S) crowns 
the head; and the hair, which in the most ancient representations 
of Bacchus is often artificially curled, is exhibited in its natural 
state. The countenance is expressive of dignity blended with 
mildness. 

This head was found in the year 1790, in that part of Hadrian’s 
villa Tiburtina, which is supposed to have been the Pinacotheca. 
Many valuable marbles were discovered at the same time, and 
among them was the fine statue of the Discobolus in this collection. 

Every part of this head is antique, except the extremities of the 
curls which fall on the left shoulder. The term is modern. 

Height, 1 foot 9| inches. 

1 A (u&ppir r atnby ft* vr<6p%ttv, Sia ri 5 oo Aioturot/g yeyartyai, top lwp suit, xstmwywva, 

hat ri to U f op^aiou; raerra; xarywvoTpt»f*iv' riv Of vtcvrtpw, tUpaUai xaJ Tfjftphv xa) pm*, xo&ri 

xpotlfrjat. Diod. Sic. lib. iv. p. 251, edit. Weaselingii. 

Ajopwtoj 3f t» arrpx xaraxilfitvof yirux ryjm xxi f.txajxa roup, Metvxw; fim Tvtyprj ^rrewa. 

Pausan. Eliac. lib. v. c. xix. 

Item Liberi Patris simulacra partim puerili ablate, partim juveniB fingunt, pra*terea 
barbata specie, senili quoque. Mncrob. Saturn, lib. i. c, xviij. 

* TIpif Si TO{ be tvj xAoopx^oitos oipou xt^xXaXyhxg to 7f mVowi yip i A*yotwt» 
avrop utrpa njv xipaA^** of' auri*f xat firrp tjpipov £vofia(t?4*i. aro £i rat/njf rijf ftlrpxf tZrrtpc* 
■xapa rolj (SacrtAivc-t xarei3«i^^KU to Su&jua fatrt'. 

Diod. Sic. lib. hr. p. 250, edit. Wesselingii. 
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A head, probably of Hippocrates, who was born in the island of 
Cos, in the first year of the 80th Olympiad, or 460 years before 
Christ. After he had studied and practised the profession of 
medicine in his own country, this celebrated physician travelled in 
quest of knowledge, through Asia Minor, Libya, Scythia, Macedon, 
Thessaly, and part of Thrace ; he spent a considerable time in the 
court of Perdiccas II. king of Macedon, ( 1 ) and died at Larissa in 
Thessaly, near which city his monument was still extant in the time 
of Soranus,(s) who flourished under the Emperor Hadrian. It 
appears that during his life time the highest honours were conferred 
upon him in Greece.(3) 

The reason for assigning this head to Hippocrates, is founded 
upon the resemblance it bears to a head of that celebrated Greek 
physician, which occurs on a coin struck in honour of him by the 
people of Cos. This coin was formerly in the collection of Fulvius 
Ursiuus ; an engraving of it first appeared in 1606, in a work 
entitled, “ Illustrium Imagines, ”(4) and there is an engraving of it 
prefixed to Dr. Mead’s dissertation “ De nummis quibusdam a 
Smyrneeis in Medicorum honorem percussis,” which was published 
in the year 1724. The latter engraving is a copy of the former one, 
but it is stated to have been executed from a coin in the collection 


1 AtfVfr^f 0 * M axtotrla, tSv <r£3fi pa rap SaviXti Htf&lxxa. 

Simla* in voce ’ixiroxfcrntf. 

1 TrdwrrtfJ ti fj.rra£v Tvprircf xai AactWijf jud &«txwrati £yj>i Zivpo, to 

Hippocratis Genus et Vita secundum Soranum, sect iii. 

1 Hippocrates mcdicina: qui venientem ab Illvrii* pestilentiam prsdixit, diadpulosque 
ad auxiliondum circa urbes (limisit : quod ob men turn honores illi, quos Hcrculi, dccrcvit 
Gnecia. Plinii Nat Hist. lib. vii. c. 37* 

'AmWdf 'iTxoxparoyj, y ^pTjtrofurof 'A&jnpri flf Xai/uxt}* row* iertfena&i\ vaf' ecirwv. 
Actuarii Meth. Med. lib. v. 

4 Tlluntnum Imagines, ex antiquis marmoribus, nonusmntibus, et gemmis express*: 
qua* exstant Rorrur, major pars apud Fulvium Ursinum. Editio altera, aliquot imaginibus 
et’J. Fabri ad singula* commentario, auctior atque illustnor, 4 to. Antvcrpi*, 1606, tab. 71* 
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of the king of France. The great rarity of this coin has caused it to 
be suspected, and Eckhcl has not hesitated to declare his suspicions 
of its being a forgery.(s) The coin, however, is still in the French 
Collection, and an accurate engraving of it has been given in the 
Iconographie Grecque,(s) the author of which work assures us that 
the genuineness of the medal has been verified by competent judges; 
it is a small bronze medal, and not in good preservation, as the two 
first letters only of the name of Hippocrates are legible on it. 

The numerous repetitions of this head in marble, show that it is 
the representation of a person who possessed a considerable share 
of celebrity. A similar head is in the Capitolinc Museum, (7) two 
others are in the French Collection, (s) one of which was taken from 
the Villa Albani ; and a fourth is in the possession of Richard Payne 
Knight, Esq. We arc not acquainted with the number of years 
which Hippocrates lived ; some say that he died at the age of 85, 
some that he lived to be 90, and others extend his life to 104 and 
109 years, but all agree that he lived to an advanced age. The 
marble appears to represent a man, who is rather more than 80 yeans 
old. The sculpture is excellent, and exhibits a fine specimen of the 
best style of Greek art. Soranus, who wrote the life of Hippocrates, 
mentions that he was bald,(s) and it is thus that he is represented 
on the coin of Cos, as well as in all the busts which have been 
enumerated. 

This head was found near Albano, amongst some ruins supposed 

’ Doct. Num. Vet. vaL u. p. 599. 

• PL sy. fig. ». 

in Caput Hippocratic borbatuxn cl calvum 

liaculus, cui serpens obvalvitur. (.£. iii ) 

1 Muh. Capitol, vol. i. pi. 49. 1 Must. Nap. tom. ii. pi. 78 79 

9 *Es 8s Taug aoAAsuf ifHirarpms rijs wpaAijs as Toy ypaptrai, tif pis visit Xeyoufi, is 

ti'Asi ea^aintiMs suyssilaf, xoQxnp 'OSiarersf. aAAa 8i rai ipsnai. xx) tost»s oi ass Si’ r/T^frii^s, i*n 
faA< ucpSt ?». Hippocratis Genus ct Vit secundum Soronuui, sect. iii. 
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to have been the villa of Marcus Varro, who, according to Pliny, 
possessed no less than seven hundred portraits of illustrious men in 
his library. (to) 

Tile nose and upper part of the left ear are modern, as are also 
the neck and bust. 

Height, 1 foot inches. 

•® Imaginum amove flagrasse quondam testes sunt et Atticus ille Ciceroni*, edito de 
his volumine, et Marcus Varro benignisaimo invento, inserts voluminum suorum fecun- 
ditati, non notninibus tantum septingentorum Ulustrium, sed et aliquo modo imaginibus. 

Piin'ii Nat Hist lib xxxv. c 2 
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A head of Mercury, the features of which are strongly expressive 
of the youth and beauty for which he was celebrated ;(i) the hair 
is short and curly. This head is slightly inclined, in the same 
manner as we may remark, though to a greater degree, iu nearly 
all the fine busts and statues of this deity. 

The style of the sculpture, though there are remains of archaism 
in the sharpness of some of the lines, shows that it was executed at 
a time when the art was rapidly reaching its acme of perfection. 

The term to which this head has been attached is modern. The 
right side of the head has undergone considerable restoration ; but 
the whole of the face, the tip of the nose excepted, is antique, and 
in high preservation. 

This beautiful head was lately in the possession of William 
Chinnery, Esq. and was purchased for the British Museum, at the 
sale of his Collection, in 1812. 

Height, 1 foot 8 inches. 

* Omnia Mercurio simiiis, vocemqnc, coloremquc. 

Et crines fiavos, et membra decora juventm. 

Virg. .En. lib. iv. v. 558. 

N KW«rxof ivTir lor, owe rr'utnrr&r wii xepfurr law >u»AAor, oAA' wKs «tfTi ffvwpfansrtsu 

m rsr aarov. G steal Suaaoria ad Arles Oral. c. iii. 
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This beautiful statue of Venus is executed in the finest style of 
Greek work. She is represented almost entirely uncovered, with 
her head rather inclined to the right, and her body slightly 
bending forward ; the forms of her figure arc those of the prime of 
youth. (1) The drapery which covered her, appears to have been 
just thrown off, but is kept from falling by being confined between 
the lower limbs. The hair is short, and her head is bound round 
w T ith several narrow fillets ; her feet, which were usually represented 
naked, are covered with sandals. Both arras are modem, and 
the disposition of them is perhaps not correct. They were restored 
under the direction of Mr. Gavin Hamilton, who conceived that the 
figure anciently held a mirror in the left hand. There is a projection 
in the marble, on the right side of the chin, as if something had been 
originally attached to that part; and this circumstance has given 
rise to another supposition, namely, that the statue represents 
Angcrona, the goddess of silence, and that the fore finger of the 
right hand was raised to the chin, as if in the action of imposing 
silence. (s) This appearance on the chin certainly renders it highly 
probable that the right hand of the figure was raised to that part of 
the face, hut it is not necessary to infer from thence that the statue 
represents Angerona, with whose figure, except as far as relates to 
this distinctive characteristic, we are unacquainted. The only two 
figures which have been published under the name of Angerona, 

1 Qualis fuit Venus, cum fuit virgo, nudo et intecto corpora perfcctam formoeitatem 
professu. Apuleii Met. lib. x. p. 738, edit. Oudendorpii, 

* Muhurius adjicit simulacrum hujus dea? [Jngcrona] ore obligato atque signatn in 
ara Volupiie propterea collocatuin ; quod qui suns dolores anxietatesque di stimulant, 
perveniant patientiu* bcncficio ad maximum voluptateni. 

Macrobii Saturn, lib. i. c. 10. 

Angcronam qua; digito ad cm ad mo to dlcniium dcnunliat. 

Macrobii Saturn, lib. iii. c. 0. 

Idoo saccUuiu Angerona-, qua dca pra>ul silentii, ohsignato ore effingitUT, ac inter 
antiquissimas religioner Home oolcbatur 

Alcxaudri ak Alexandra Genialium Dicrum, lib. iv. c. 26. 
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may be seen in the first volume (plate ccxm.) of Montfaucon's 
work, entitled “ L’ Antiquity Expliqufe,” &c. Both these statues 
have the finger of one hand raised to the mouth, but in other respects 
they differ very much. The first of them, we conceive, represents 
Mnemosyne, the mother of the Muses; and the second is undoubtedly 
a Venus. We therefore think ourselves justified in the supposition, 
that the right hand of the statue now before us, was elevated to 
the chin, and that the left arm was held across the body a little 
below the bosom. 

The head has been broken off, but it evidently belongs to the 
figure. With the exception of the arms, which have been already 
mentioned as being modern, the nose is the only part which is not 
antique ; the surface of the marble is in the highest preservation. 

It was discovered, in the year 1775, in an excavation made by 
Mr. Gavin Hamilton at Ostia. The place where it was found had 
been anciently used as a bath. 

Height, including the pedestal, 3 feet 6£ inches. 
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Wk cannot too strongly express our admiration of this very spirited 
and masterly piece of sculpture ; its general character evidently 
shows that it represents a head of one of the Homeric heroes. 
Many attempts have been made to ascertain the particular person 
whom it was intended to represent, but hitherto without success. 
It is considerably inclined to the right, and is looking upward, with 
a countenance expressive of the deepest anguish both of mind and 
body. The hair of the head, though not long, is in bold and distinct 
masses, and the beard is very short and close to the face. 

We may remark a great similarity between the character of this 
head and that of Menelaus in the French collection, (i) supposed to 
have belonged to a group representing Menelaus supporting the 
dead body of Patroclus. We arc not, however, inclined to think 
that the head now before us was intended to represent Menelaus, 
as the head of that hero is, in the instance we have just mentioned, 
as well as in every other with which we arc acquainted, covered 
with a helmet, ( 2 ) and the beard is much more ample. 

This head was found by Mr. Gavin Hamilton, in the year 1771 > 
in that part of Hadrian’s villa, called the Pantanella. A similar 
head, but of inferior execution, was found near it, and was depo- 
sited in the Vatican. The nose, and a small portion of each lip, are 
modern ; as are also part of the lobe of the left ear, and a tuft of 
hair on the top of the head. The bust on which the head is placed, 
is not antique ; the line of separation is marked in the engraving. 

Height, 1 foot inches. 

1 Musfo Pio-Clementino, tom. vi. tav. xviii. xix. Mus. Nap. tonL ii. pi. 61. 

* Winckclmann, Monument! Antichi Inediti, tav. 128. Mariette, Trait£ ties Pierres 
Gravees, tom. i. pi. cxiv. 
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A statue of a laughing Faun ; he is partly covered with the nebris 
or skin of a hind, the legs of which are tied across his left shoulder. 
The lower arms and the legs, below the knees, are modern, as is 
also the upright piece of marble which supports the figure ; these 
restorations were executed by Algardi. That a pedum was originally 
held in the left hand, is evident, as a portion of the ancient pedum 
still remains attached to the upper part of the arm ; but we are not 
equally certain that a syrinx was held in the right hand of the 
statue. The legs are obviously incorrect, as from the great exertion 
visible in the muscles of the knees and thighs, we must infer that 
the figure was originally represented standing on tip-toe. 

This statue formerly belonged to the Macarani family, and had 
been for many years preserved in the Macarani Palace. — • 

Height, 3 feet 11J- inches. 

1 'H s* mLatrjf ixi; i<r%, i>fjS plf. Jull. Poll. lib. iv. cap. xviii. segm. 1 18. 

"AAAij xoiKtXwwTcy rripvoto *a\vrrpi\v 
YlaptoXlew' htf i| Sc xcctx ypo bg da ytvxya 
SrtxTa ^tAwxorcAcw iv&jcarn Mpficcret vt&pun>. 

Nonni Dionywae, lib. xiv. v. 359. 
yap coiev cvrxf eif tj nfiflf. 

Synesii Calvilii Knccmi. 
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A terminal head of Homer ; it represents him in a very advanced 
age, ( 1 ) and with amild, though sublime and dignified character. Seve- 
ral heads of Homer are to be found in different collections, but the 
most celebrated of them, with the exception of the present, which 
is perhaps superior to any other, is that in the Farnese palace. ( 2 ) 
Each of these heads is in like manner crowned with a narrow 
diadem ; and that they were both intended to represent the father of 
Greek poetry, may very fairly be inferred from the resemblance they 
bear to a terminus of Homer preserved at Naples, (3) on which is 
inscribed the name of the poet, and three Greek inscriptions in 
honour of him. We frequently find the portrait of Homer on Greek 
coins. His head is represented on some of the medals of Amastris in 
Paphlagonia,(4) and on those of the island of Ios,(s) in which latter 
place/ he is said to have been buried. («) The figure of Homer is 
also exhibited in a sitting posture holding a volume in his hand. 


* ■ tixro [lit Snip) roiprxj 

Vr t paK$a) m tA St yijfatf ftp yAoxv. 

Christodori Eephraseos, v. 321. apud AnthoL Gnec. tom. iii* 
p. 173, edit. Jacobs. 

A'Actl fiiv mr) jS auov hxo&jtlvor ro xapuai, 
rfyatt ^nanprri xsra Terror oAA' it Uilveug 
AvT'sytYijs, Xaplrtcrt Tfcw* A 

Ibid. v. 339. 

* See Tischbem, Figures D’ Homdre d'apres 1'antique, avec les explications de Cr. G. 
Heyne; see also the Frontispiece to the edition of Homer’s Odyssey edited by the 
Grenvilles. 

* Bellorii, Veterum Illustrium Pliiloaophorum, Poetarum, Rhetorum ct Oratorum 
Imagin: tab. 53. Fabri Comment, in Imagines Illustrium, pag, 46. Visconti, I cono- 
graphic Grecque, tom. i. p. 52, 53. 

4 Vet Pop. et Reg. Num. qui in Musco Britannico adservantur, tab. ix. figg. 6. 7-8. 

* Pellerm, Rccueil dc Mdclailles, &c. tom. iii. pi. xcm. figg. 11. 12. 13. 

* Tovtow S’ Ifor ixaa ry aattyu npt&m "lof, At m wxijSpja^au foal ritfj tAv Ofii|pow. 

Strahon: Gcog. lib. x. p. 741, edit Casaub. 
An inscription intended for the tomb of Homer in the island I 06 , is extant in the 
Anthologia Gneca, tom. ii. p. 25, edit Jacobs. 
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on some of the coins of Chios, ( 7 ) Colophon, (si and Smyrna, ( 0 ) three 
of the towns which contended for the honour of having given him 
birth. ( 10 ) 

It is well known, however, that the ancients were not in posses- 
sion of any actual portrait of Homer, and that, as has been remarked 
by Pliny, all the representations of him were only ideal. (n) But 
although imaginary, these portraits were conceived with a just and 
perfect knowledge of his character, and with an appropriate 
grandeur of design ; indeed the most enthusiastic admirers of this 
poet could scarcely wish to see him represented otherwise than as 
we here behold him. 

This valuable specimen of ancient art is executed in the very 
linest style, and is in high preservation, a very small portion of 
the nose being the only part which is modern. It was found among 
some ruins on the site of the ancient city of Bnia?, in the year 1780. 

Height, 1 foot 10 J inches. 

7 Car. Combe, Mus. Hunt. tab. xrii. figg. 22. 23. 

* PeUcrin, Rccueil de Mddoilles, &c. tom. ii. pL ltij. fig. 30. 

* Car. Combe, Mus. Hunt. tab. l. fig. 6. 

17 OJ fin VfO KoAsr<iva tiwj vffrnpav, Ou.f,, 

Ol Si xaXa'v Suuosy, ol 8’ hrmvffi Xloo. 

Antbol. Cinec. tom. ii. p. 18, edit. Jacobs. 

11 Non est pnvtereundum et novitium inventum. Siquidem non solum ex auro 
argentove, aut certc ex sere in Bibliolhecis dicantur illi, quorum imtnortales anima? in 
keia iisdem loquuntur : quin immo etiam qua; non sunt, finguntur, pariuntque dewderia 
non traditi vultus, sicut in Homcro evenit. Pint. Nat. Hist. lib. xxxv. c. 2. 


Digitized by Google 




Digitized by Google 




*W l...* 

»*i ixn 




• /, 


■ ■»•••• W • |fl .<<• t V . • . . ' !* .. • .*.** 




Digitized ijy Google 


PLATE XXVI. 


A bust of Sophocles, the Greek tragedian. He was born in the 
second year of the 71st Olympiad, (i) at Colonos,(4) a small village 
near Athens ;(s) and was contemporary with /Eschylus, Euripides, 
and Pericles. He lived to the age of ninety years, (4) and had gained 
no less than twenty prizes(r>) by the merit of his tragic writings. 

There is now in the Vatican!#) a bust of Sophocles, which was 
discovered at Rome in 1778; and there is likewise a medallion of 
him in marble in the Farnese Palace. (7) Both the bust and the 
medallion are inscribed with the name of Sophocles, and they bear 
a very striking resemblance to the head now before us. 

This piece of sculpture is by no means executed in a good style, 
but it is in remarkably fine preservation, as the only part which has 
been restored is a portion of the nose. 

It was discovered about the year 1775, near Gensano, 17 miles 
from Rome. 

Height, 1 foot 7| inches. 

1 Anonymus in vita Sophoclis. 

* Ibid, et Suidits in voce So^oxAi^. 

9 Thucyd. Hist. lib. vm. c. G7. 

4 Diod. Sic. Lib. xm. c. 103. 

* Anonym us in vii& Sophoclis. By Diodorus Siculus we are informed that Sophocles 
gained only eighteen prizes, while in Suidas the number is stated to have been twenty- 
tight. 

* Visconti, Iconographie Grecque, pi. 4. figg. 1, 2. 

7 Bellorii Veterum Illustrium Philosophonun, Poetarum, &c. imagines, tab. 64. 
Visconti, Iconographie Grecquc, pi. 4. fig. 3. 
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A terminal head of the bearded Bacchus ; it is executed in a very 
ancient style of sculpture, but the workmanship is good ; and the 
countenance is expressive of that blended dignity and benevolence 
which usually characterize the representations of this deity. 

The head is crowned with a broad diadem, the front part of 
which is scarcely visible, as the hair upon the forehead is turned 
back, and nearly conceals it. The long tresses descending on each 
shoulder, are similar to those we frequently see in the representa- 
tions of the Indian Bacchus ; but the hair which adorns the sides 
of the head, just below the temples, is worthy of particular remark. 
It is in small round curls, carefully disposed in such a manner as 
to resemble the form of a bunch of grapes. This fruit, we know, 
was frequently intermixed with the hair of Bacchus, whence he was 
called jW(ut»u<tri|f(W, and an example of this kind occurs on a mask 
of Bacchus in this Collection. The beard is in the form of a wedge, (s) 
a form not uncommon in the very early representations of the 
deities. 

This head is in remarkably fine preservation, and has not received 
any modern restoration whatever. It was formerly in the Collec- 
tion of Cardinal Alexander Albani at Rome, and was brought to 
England by Mr. Lyde Browne. 

Height, 1 foot ll'J inches. 

Hymn. in Bacchum, v. 9. Anthol. Grace, tom. in. p. 217- Edit. Jacob*. 

rfTpryaiwj, l C Zr^T&yaiv, piAoXfrji, pAotf 

Artemidori Oncirocrit. lib. n. c. 37. 
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A statue of a female, smaller than life, ami seated on the ground ; 
her attitude is very graceful. She is covered with close drapery, 
which has fallen from the left shoulder, and consequently leaves 
that part of her form exposed. Her right hand is advanced forward, 
while the weight of her body is supported by her left arm, on which 
she leans. Upon the plinth is a bow, the extremities of which are 
decorated with the heads of griffins ; and from this symbol we are 
lead to conjecture that the figure is intended to represent one of the 
nymphs of Diana, resting herself after the fatigues of the chace. 
The head and left shoulder, as well as both the feet, and the right 
hand, are modern. 

This elegant statue, and one similar to it, were found, in the year 
1766, near the Salacian Gate of Rome, in the Villa Verospi, which 
is supposed to have heen the site of the magnificent gardens of 
Sallust. In the spot where they were discovered, there appeared 
the remains of a fountain in the form of a crescent, composed of 
very rich marbles and mosaics, and it is not improbable that these 
statues formed a part of the decorations of that fountain. 

Two other repetitions of this figure are known, namely, one 
which was in the Villa Borghesc,(0 and another which was in the 
Colonna Palace. ( 2 ) It is remarkable that in all these figures the 
original head is wauting, as well as the right hand, the action of 
which, it is, consequently, not possible to ascertain. The statue which 
was preserved in the Villa Borgliesc, and also that which was in 
the Colonna Palace, are without the ancient plinth. These figures, 
therefore, having lost their characteristic symbol, the bow, have 
been misconceived by the artists who restored them. The former 

* Sculture del Palazzo della Villa Borghesc, Part n. Stanza rv. no. ij. 

* Ficorooi, I Tali, ed altri Struinenti Lusori degli Antichi Romani, pag. M8. We 
have reason to tliink that this marble is now in the collection o 1* the King of Prussia. 
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holds a shell in her right hand, and is thence called “ La Venere 
della Conchiglia the latter is represented with some tali or small 
bones in her hand, as if in the act of playing with them. 

Dimensions, including the oval plinth : height, 2 feet 1 inch ; 
length of the plinth, 2 feet 6 inches; width, 1 foot 11A inches. 
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PLATE XXIX. 


A terminus of the bearded Bacchus, crowned with a narrow 
diadem ; the hair descends on the forehead in irregular curls, and 
the beard has not that stiff and formal appearance, which we have 
seen in the heads of Bacchus before described. (PI. XIX. and 
XXVII.) The head and the upper part only of the term are repre- 
sented in the engraving; the term, however, is nearly complete, as it 
wants nothing but the plinth, into which the lower part of it was 
anciently inserted. In its present state, this terminus measures 
six feet eight inches in height ; with the addition of the ancient 
plinth, it would stand, perhaps, seven or eight inches higher. 

It was found in the year 17/1, at Boise, in digging a deep trench 
for the renewal of an old vineyard, and was brought to England 
by the late Dr. Adair, who purchased it on the spot, at the time it 
was discovered. 

This terminus has not undergone any restoration whatever, and 
is very finely preserved. 







PLATE XXX. 


A terminal head of the bearded Bacchus, crowned with a broad 
diadem. The hair falls over the forehead, and is very carefully 
disposed in curls ; the beard is also very richly curled, and two spiral 
locks of hair descend on each side of the neck. 

This head was found at Baite, in the year 1 7J - 1 , in the same spot 
as the terminus described in the preceding number, and was likewise 
brought to England by the late Dr. Adair. 

This piece of sculpture, like the preceding terminus, has not 
undergone any restoration ; but a portion of the back part of the 
head has been lost. 

Height, 1 foot -fj inches. 
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A statue of a youth seated on the ground, with one leg bent under 
him, and the other stretched out ; he holds with both hands a part 
of an arm, and is biting it, while his countenance strongly indi- 
cates the malice and revenge by which he is actuated.(t) This 
statue belonged to a group originally composed of two boys who 
had quarrelled at the game of osselets, as is probable from one of 
these bones, called tali or astragali, remaining in the hand of the 
figure which is lost. 

This statue was found in the baths of Titus at Rome, during the 
pontificate of Urban VIII., and was placed by Cardinal Francisco 
Barbcrini, nephew to that Pope, in the Barberini Palace, from 
whence it came to Mr. Towneley’s collection, in the year 1768. 

Pliny, when enumerating the works in bronze of Polycletus,(«) 
mentions a similar group, of two youths playing with the tali, 
which piece of sculpture, he adds, was esteemed by many judges as 
a performance of the greatest merit. The two boys executed in 
bronze by Polycletus, are described to have been without any cloth- 
ing, and in this respect they differ from the remaining figure of the 
group in marble, which is covered with a coarse leathern garment. 
If it were not for this circumstance, we should have no hesitation 
in adopting the suggestion of Winckelmann,(s) namely, that this 
marble may be a copy of the above-mentioned bronze ; more espe- 
cially, as it was found in the same place in which the bronze is 
stated by Pliny to have been preserved, and as the spirit of the 
composition, and the style of sculpture so evidently show the hand 
of a master. 

* Patroclus, when he quarrelled with hi* friend Clyaonymu* at the game uf osselets, 
is described by Homer a* having been greatly enraged : 

ifLf' Sbtt yvyaMtei xotadri,'. 

Horn. II. •I', v. 88. 

* Duoaquc pueroa, item tali* nudo* ludentes, qui vocantur Astragalizontee : et sunt in 
Titi Imperatoris atrio: quo opere nullum absolutius plerique judicant. 

Plinii Nat Hist. lib. xxxiv. c. 8. 

* Winckelmann, Historic de 1’Art chez les Anciens, tom. ii. p. 231. edit Paris, 1802. 
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The modern parts of this statue are, the left arm, the wrist of the 
right arm, both the feet, and the whole of the plinth, except a 
small portion immediately beneath the body. The only antique part 
of the lost figure, is one of the hands, which has been already men- 
tioned as holding a talus ; it is firmly grasped by the right hand 
of the other figure. 

Dimensions, including the plinth : height, 2 feet, 3i inches : 
length, 2 feet Hi inches : width, 1 foot, inches. 
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A terminal head of Pericles, helmeted, and inscribed with his name 
in Greek characters. Pericles, equally distinguished as a comman- 
der, a statesman, and an orator, was at the head of the administra- 
tion of public affairs at Athens, forty years. During this time he 
expended immense sums(i) in embellishing the city by public build- 
ings, from the contributions furnished by the allies of Athens, 
in support of the Persian war. Athens, under the government of 
Pericles, arrived at the utmost height of her glory. (i) This great 
statesman died of the plague in his 70th year, 42!) years before 
the Christian sera. 

Pericles is said to have had a remarkably long head, for which 
reason, Plutarch observes, he was generally represented with a 
helmet on his head. (3) The same author adds, that the great length 
of the head of Pericles furnished the Athenian poets with a copious 
subject of wit and raillery. («) 

This head was found in the year 1781, about a mile from Tivoli, 
in the Pianella di Cassio. A repetition of the same head, in a more 
finished, but less ancient style of sculpture, was found in the same 
excavation ; it was also helmeted, and in addition to the name of 
Pericles, had that of his father Xanthippus, and of his native 
country, inscribed upon it.(t) 

The nose, and a few splinters in front of the helmet, are the only 
modern restorations which the head now before us has received. 

Height, 1 foot 11 inches. 

' Thucyd. Hist. lib. ii. c. 13. Plutarch, in vita Penclis, p. 35*1, sq. edit. Bryan. 

* 'Otrw tv yap %p6rof wpovrrr) t % xaXtaf Iv rjj tipyr jj, firrptsas ifayuro, xai aot^aXii Sff$i/Aa£f» 
avrnv, jc«i rynrro hr itu'mv fuylrr^, Thucyd. Hist. lib. ii. c. 65. 

* Kal fill ifupaf £\lya; rrt« Flff ixAsa, rx fiin *AA a nj» $6tx> tou atiftxrrof afitfiirrov, wpOfiqxq 

Si nfctt xv^aAiry jud aevfijUTpov. Utrv al piiv tlxonf ct/toO Saratai xpanvi vipityonaj, fit) 

Gavkojitva*, o ii faixj, ran* tv^vitoS* 

Plutarch, in vita Pcridia, p. 339. 

* Oi 8* ’AttjxaI TOtijTtd <r^irsx*£aAev ovtw ixxXovV njT yap axi\Xo3> y Irriv am jtal tr^rwr 

tapsCewi. Plutarch, loco citato. 

1 nEPIKAHS . HANOI n nor . A0HNAIO2 . See Musoo Pio-Clcmcntirvo, tom. vi. 

tav. 29. 
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A statue of a Faun, entirely naked. His form is remarkably elegant 
and graceful, almost effeminate, having none of that hard and 
muscular appearance which usually characterizes the Faun. He 
has the pointed ears and horns, but not the tail, of the goat ; the 
contour of his face is oval, and the expression of the countenance 
grave and dignified. On the first view, this figure might easily be 
mistaken for a young Bacchus. 

D’Hancarville (1) was of opinion, that this statue, as well as 
another similar to it, (which will hereafter be mentioned) were 
intended to exhibit the united characters of Bacchus and u Faun ; 
and that they were copies from a statue in bronze by Praxiteles, 
distinguished, on account of its excellence, by the title of “ Peri- 
boeton,” or “ the renowned.” This opinion, however, which was 
founded upon a misconception of two passages, one in Pliny, (s) 
the other in Pausanias,< 3 ) has been very satisfactorily refuted by 
Visconti. (4) 

The name of the artist who executed this statue, is inscribed 
in Greek characters upon the piece of marble which supports 
the figure. Some of the letters have been defaced by a metallic 
cramp made use of in an ancient reparation of the statue ; the 
letters which have been obliterated are here represented in dotted 
characters : 

* Recherche* sur Torigme, Pesprit, et les progrfes des Art* de la Gr£ce, Tom. i. p. 340. 

* Praxiteles quoque maruiore felicior : ideo et clarior fuit. Fecit tamen ex sere pul- 
chcrrima Optra: Proserpina? raptum: item Catagusam, et Liberum Patrem, et Ebrits 
tatem, nobileroque una Satyrum, quern Gravi pcribocton cognom inant. 

Plin. Nat. Hist. Lib. xxxiv. c. vm. 

’ SaTitpOf *w£#Vn5x*y ccrrip Lyov, Tlap'ioj TQvror ftn St} xarptHov xoAoutrij', 

Sf AwjA>jo» imwfUL^Qrrts* EvpHjvjpa to>» tov Tlvkutfon to JyaXfia i 

ingnt/iinu kiyvjiri. 

Pausan. Att. Lib. i. c. xlii. 


* Mu wo Pio-Clcmentino, tom. vi. p. 10. 
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MAAPKOE 

K02EOT 

TIOE 

KEPAHN 

EHOIEI 

The name of Marcos Cossutius Cerdo, although Roman, is written 
in the Greek language, according to the custom generally adopted 
by ancient artists in every period of the Roman Empire. 

Tliis statue was found by Mr. Gavin Hamilton, in the year 1775, 
near Civita Lavinia, in the ruins of the Villa of Antoninus Pius. 

The head has been broken off, but is the original one belonging 
to the figure ; the arms are modern, and have been restored at the 
places marked in the engraving : the legs also are modern, the 
right leg being restored above the knee, the left leg below the knee. 
The plinth, and the lower part of the support, are likewise modern. 
Height, 3 feet, 9j inches. 
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A terminal head of Epicurus, the founder of the Epicurean sect. 
His doctrines were warmly attacked by the philosophers of other 
schools, and particularly by the Stoics ; but Cicero, who inveighs 
with great severity against the writings of Epicurus, admits the 
purity of bis morals, and the general good conduct which distin- 
guished his followers. (i) Epicurus died at the age of 72, in the second 
year of the 127 Olympiad, and 271 years before the Christian sera. 
The memory of this philosopher was held in such high veneration, 
that his admirers not only ornamented their houses with his 
portrait, but likewise had it engraved on their rings, and on their 

drinking-cups. ( 2 ) 

It is remarkable, however, that notwithstanding the great number 
of portraits which the ancients possessed of Epicurus, it was not 
until nearly the middle of the last century that we were made 
acquainted with his real portrait. In digging the foundation for a 
new portico to St. Mary’s Church at Home, in the year 1742, the 
heads of Epicurus and his friend Metrodorus were found, joined 
back to back, and inscribed with their names in Greek characters ;(3) 

1 Ac mihi quidem, quod et ipse bonus vir fuil, et multi Epicurei fuerunt, et hodie sunt 
et in amicitiis fidclcs, et in omni vita oomrtantes, et graves, nec voluptate, sed oflicio 
consilia moderantea, hoc videtur major vis honestatis, et minor voluptatis. Ita enim 
vivunt quidarn, ut cqrum vita refellatur oratio : sic hi mihi videntur iaccre melius, quam 
dicere. Cic. de finihus, lib. ii. c. 25. 

* Nec tamen Epicuri licet ohlivisri, si cupiam : citjus imaginem non modo in tabulis 
nostri familiares, sed etiam in poculis, et in annuli* habent. 

Cic. de tinihua, lib. v. c. 1. 

Iidem pahestros athletamm hnoginibus, et ceromata sua exomant, ct vultus Epicuri 
per cubicula gestant, ac circumtcrunt serum. 

Plin. Nat. Hist. lib. xxxv, c. 2. 

Quibusdam vero Epicuri imagines non in anrndis mado, sed at in poculis habere, ntagnm 
curse fuit, hoc fausli onunis gencri et nomiid suo esse arbitrati. 

Alexand. ab Alexand. lib. ii. c. 19. 

* Mus. Capitol, tom. i. tav. v, p. 1 2. Similar heads of these two philosophers arc in 
the National Museum at Paris, but without the Greek names. See Mus. Nap. tom. ii. 
pi. 75. and Visconti, Iconographie Grccquc, pi. 25. figg. 2. 3. 4. 
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these heads were immediately placed in the collection of Pope 
Benedict XIV. A small bust of Epicurus in bronze, with the name 
inscribed upon the circular plinth, was afterwards discovered near 
Herculaneum. (4) It is in consequence of these discoveries, that we 
have been enabled to determine with certainty that the head now 
before us represents Epicurus, as it bears a perfect similarity to both 
the heads which are inscribed with his name. 

This head probably belonged to a statue ; it was found at Rome, 
in the villa Casali, near the church of Santa Maria Maggiore, in 
the year 1/75. 

The nose, and the lobe of the left ear, are modern ; as arc likewise 
the term, and a portion of the cloak. 

Height, I foot 6£ inches. 

4 llroiui di Ercolano, tom. i. tav. ixi. xxii. and Visconti, Iconographie Greet} ur, pL 25. 
fig. 1. 
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PLATE XXXV. 


A terminal statue of Pan, playing upon a pipe. He is generally 
represented naked, but the long robe with which he is here clothed, 
and the diadem which decorates his head, not only evince the 
custom, but likewise show us the manner in which the ancients 
occasionally clothed the statues of their deities. The practice of 
dressing statues was of very early origin. We learn from Plutarch, 
that the statues of the Egyptian gods were sometimes robcd;(i) and 
that this practice was continued in later times is evident, as 
Zosimus informs us that Serena, the daughter of Theodosius, 
appropriated to her own use a splendid necklace which she took 
from a statue of Rhea that stood in the temple of Vesta.(«) 

This terminus, in the peculiarity of being represented without 
feet and covered with drapery, resembles an image of Mercury 
at Phigalia, described by Pausanias.(s). 

The act of breathing into the instrument is so admirably ex- 
pressed in this figure, that we may almost fancy we hear the sounds 
of the music ; and it is not improbable, that this statue may be a 
copy of the one which gave rise to the Greek epigram of Arabius. 
The point of this epigram is, that the artist had animated the figure 
of Pan, by infusing breath into it.(«) 

This terminus, which is of ancient Greek work, was found by 
Mr. Gavin Hamilton near Civita Lavinia, in the ruins of the villa 
of Antoninus Pius. 

1 Plutarch- de I side ct Osiride, c. 78. 

* ©Mwayu'w s li rce rijf Petif ayaJyucn Ttcixtlftmr bc\ rw rpacyjXov xoepot, rijf iiiaf htihnjf 

ayKrrnatf, nepie\w<ra too cryoAfurrc;, reo iavr^f hrtfoixt 

Zoflinii Hist lib. v. c. 38. 

1 'Ef 8i Tf yupiotclep to ayoAfus TW 'EffLCv, afi.-rtyrop.nw pb *oixrv Ifu er$ov f xaraAtj yt\ li W* 

if xtiag, *AA’ if ri Ttrpaymw (Fy^xa. Pa u ran. Arcad. lib. viii. c. 39. 

4 H» racket (Tvpitomi hafyta Hard; ixouttv. 

Tlvivpa y£p i tAai tt*)( tyxartfuge tvtsb. 

AAA ipottiv ptvyovcav OjUtp/aw,* xtmtrcv H^co 
f$9yyot ajt&pfXtx. 

Anthol. Gnec. tom. iv. p. 80, edit. Jacob*. 
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The whole of the right arm, and a portion of the lower left arm, 
are modern ; the pipe likewise is modern, except that part of it 
which touches the beard of Pan. The bottom of the terminus 
below the drapery, is also not antique. 

Height, 3 feet 3 j inches. 


Digitized by Googfe 





* • 


■J 



j* non AlotTAYrE 
ANTiKorriKTHAicnr 
kexphtam mnaiatc 
ENT riNoMnnEPiTor 
TOYMHAENrErfA 
4 >eAi AAACIET EKAI 
TrrrinexPHrAMHN 
DLTAYTHNTHN 
emMEAiAN 
«k MAYPHAin 


'T'AOE AlOiANTOI 

rv< - CVIcpATHrt 

■? 5°< ,anhi 3 

gf*. cte^ 

or aixnti^ot _ 

■>*** rrc^AMoiTPo 

j MIAOP4? 

CE PATTiA jfcceYir 

3 'foiiorAoPVf 

Sr feS’ - 

ii*» ArAeoKAHD * 
l 4 iA ZoriMoiArA*.'’/' 
S,, n ^PTEMrAOftSA- 

ihtf 5 fhMrM« 9 E 


“AAKAMENEI 

m-PEi 


r^t • m 

ti .van 


aakamfnoyzkqzmh 
TEYONTOZE frtOl 
* sw®* \ 


NA?;>U 


•Y.'* w * A<*W. rv» A, . 


Digitized by^oogle 

•a *• 


PLATE XXXVI. 


A Greek inscription upon the convex side of a large circular shield. 
It contains the names of the Ephebi of Athens, under Alcamenes, 
when he held the office of Counties. 

The ephebi were a select number of young men from different 
parts of Attica, who, at the age of eighteen, (l) devoted themselves to 
the service of their country. At that period, they were considered 
as having attained the rank of citizens, and, until they reached the 
age of twenty years, were entrusted with the office of guarding the 
city of Athens. During these two years, they were under the care 
and superintendance of a prefect, or cosmetes,(‘i> who instructed 
them in the art of war, as well as in different gymnastic exercises. 
When this period of military education was completed, they entered 
more fully into the profession of arms, and were then liable to be 
sent as warriors on foreign service. ( 3 ) The oath by which they 
bound themselves to perform their duties, and protect the interests 
of their country, is still extant.(4) 

The names of the ephebi are inscribed in four columns, ranged 
in the order of the tribes to which they respectively belonged. 
Beneath these are four more columns, containing a list of names 
placed uuder the head of EIIENrPAOOI. We have no certain know- 
ledge as to the meaning of this last word, but it has been inferred 
from a consideration of this and other similar monuments, that the 
EnENrPAOOI comprehended the names of those young men, who, 
having been recently added to the list of ephebi, were entering 
upon the first year of their service, (s) 

The greater part of the border or outer rim of the shield, has 
been broken off, but the small portion still remaining, shows that 
it has likewise been inscribed. We shall now lay before the reader 
a copy of the inscription itself. 

* ’AAA' 0 ! ’E$i^|9oi naf A#>j ixrmxoitiouuTus ylwmu t xai funwn 1» toij rn\ Swa. 

Harpocration. Lex. v. nriStrrif. 

KwfiifTetf (\ty6fjLtv) Tiff tvrei^Utf itpottiWTUf. 

Lruiiam Lex, Hippocr. v. 
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Alcamene Cosmeta 


Ephebi 


Ereclheidis 

Sympherun Melis 

Aphrodisius 

ProtoctetUh 

Aur. Demetrius 

Melissus 

Intrudes 

Diophantus Dion 

Isitychu* Zopy 

Logus 

Agathopus 

Tbrasybulus 

Zopyrus 

Eudpistus 

Hi ppothoon tidis 

AttaJidis 

Zosimianus Soph 

Xenodes Oneai 

TheophanesPhilerotis Pu. jEl. Diphilus 

Phanias Mystici 

Acamanlidis 

Philoc rates 

Publius Tauge 

Hcrndides 

Criton 

Diophantus Phil 


vE grid is 

Nicon Eutych 

Eucrates Phil 

Anticosineta veto 

Mcgifttodortis 

C’hrysanthus Sosi 

Theophanes 

usus non sum,quonium 

Corpus 

Athenians Euc 

Aphrodisius 

in lege do iato 

Leontidis 

Hadrianidis 

Euporistus 

nihil scrip turn era! ; 

Apelles Aphrod 

Cl. Protagoras 

Aeantidis 

et pnesertim filio 

Eutychianus Aphro 

Oenridu 

Stephanos Tm 

usus sum in banc 

Asclepiades Apo 

Isidotus 

Milo 

curam, 

Diodes, qui et Tryph 

Alexander Eut 

Scrupiacus Euc 

M. Aurcho 

Leonides Zosi 

Aramonius 

Phoebus Doryph 

Aleamenc Lam 

Zosimus 

Diphilus Aphro 

Doryphorus 

prensi 

Isidotus Henn 

Pharnaces Elen 

Cla. C'aiu* 


Euplirusynus Henn 

Macrinus Philo 

Agathocles 


Ptolemaidis 

Aphrodisius Phil 

Zosi in us Aga 


Titus 

Cecropidis 

Artemidorus A 


Nicostratus 

EperastusAthcnio.Mc. Antiochidi* 


Timocratefl Nico 

Cl. Paulinus 

.El. Dionysius 


Zopyrus Nico 

Cl. Ilhctoricus 

Cla. Nymphius 


Aur. Pantamus 

Hyuienani* Mctr 

Heliodorus Arc 




Solon Areoly 


Adscript] tii 

Adscriptitii 

Adscriptitii 


Cla. Onomastus 

Perigenes Hygin 

Eutyche* Ca. Maximus Symphorus 

Philinus Mystic 

Agatho 

Frimua Apolloni Panthion 

Nicephorus Euosta 

Eutvchianus 

Zosas Pri Plato 

Aphrodisius 

Heruiophilus Eud. Er Dnsitheus 

Epictas Eucarpas Eucarpas 

Pomp. Maro 

Palymedes 

Atticion Eutydws Artcmas 

Olypicus 

Damns 

Zeno Leo 

Theodotus 

Aphrodisius 

Corymbus 

Pinus Posphorm Artemidoro 

Isidotus Dio 

Heradides 

Nico Dionysius Soterichu 

Botrys 

Eu gnomon 

Cla. Soterion Zopyrus 

Tliiasus 

Ncanthcs 

Artcmidor Marcus 

Smymus 

Isidotus 

Soteridius Euphronticus 


Isiclonis 

Zosimus Cl. Eutyches 


Maro 

Dcmetris Athenion 


Epaphras 

Cla. Oneri nius 




Smaragdus 




PLATE XXXVI. 


From the number of Roman names which occur in this list, it is 
obvious that the inscription was executed in the time of the Roman 
Emperors ; and as the tribe of Hadrianis is inserted amongst the 
others, it is certain that it could not have been engraved prior to 
the reign of Hadrian : we are indeed inclined to think that it was 
not executed till after the time of Marcus Aurelius. 

This marble was procured at Athens, about the year 1748, by 
Anthony Askew, M. D. He discovered it in a church in that city, 
and was informed by the people of the place, that it bad been 
removed from the Parthenon. 

A very incorrect copy of this inscription has been published by 
Corsini ;(7) it is evident that he could never have seen the original, 
from the circumstance of his describing it as being engraved on 
two columns. 

Diameter of the inner circle, 2 feet 7j inches ; fragment of the 
outer circle, 2J. inches. 

* Nofiov yap xiAit/ovrof xapd ’Alpo/oif p*XP' Ttrrapauiona hw* arpartCteiat, Stp£afiiwvf San 

ixrutxaliixa, xa\ fityjpi (Urr 01 ri» tixwn xxiiag atretf r xipan^siv ra x/p\ T\y wiKn Qp&itpuu 
itg vmpopiovg Si mXtficuf in ro train eix otri. Ulpian. in Dcmosth. Olynth. in. 

* Ou KxratT^vvw ra oxkx, ovic xxrxXttyee to* Tapacrccnjy, at a> ifnmym’ ouwrdi 6i xal inrip 

if pin, xal tolm, xai fid* eg, xai find mKKuif xai rijy xarpi'ia oux cAarra) xafaSaxrai* *A* vno li xal 
xarafScaiy Inner, * iv xxpxii^aifiat' k*1 Tvryrm r«» mi xpivdyrcuv, xal nig fatrfU if T«J< iSpjfinotg 
mleOfuUf xai ot>{ rwag dbtovg Upiienat to x\rfiog ififpSnxg’ xai ay Tif Snaipn rmg itsTfivitg, $ fit/ 
xt»b|Tai, ctix a+njva> & xal xal pera xavratV xal ra itpa irarpa rtfidprta. Iirrocfj 

fnl, 'A^cotuAof, 'EvaAicf, Ztu;, OaAAai, Au£w, 'Hyspovtj. 

JuL Poll. lib. vSi. c. ix. segin. 105. See also 
Stobai de Republica Semi. m. 

* I toque Epfubi nomine in nostro Marmore, aliisque pluribus cives ilk» indicator 
existimo, qiii secundum hujus militne annum agerent ; Adirctos vero, vel Adtcriptitios 
vocuri ccnsco, qui nuper cjuis Archontis anno labente Ephebis aliis adlccti, recensquc 
adscript! lbrent ; proxiiooquo demum unno nobiliori Ephcborum nomine appcllandi, 
adjec toque Tribuuin aerie nenuendi fucranL 

Corsini Fast. Attic, tom. iv. prol. p. xv 

* Larapra, a small village near Athens. “ Here are several ruins though without form, 
and some tolerable sculpture, some sepulchral inscriptions with Lamptreus on tliein, and 
another inscription on which is Aafixpx. It i s about 3 or 3* miles from the sea shore." 
Stuarts Athens, voL iii. p. xiii. 

1 Fast. Att. tom. iv. proL p. ix. 
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PLATE XXXVII. 


A terminal statue of a young female, with the human form extend- 
ing as far as the waist. Over the back part of the head a veil is 
thrown, which covers the body and likewise envelops the arms, one 
of which is raised up to the breast. The countenance is expressive 
of a certain degree of melancholy. 

It is by no means easy to form a satisfactory opinion respecting 
the mythological meaning of this figure ; we are, however, disposed 
to adopt the interpretation which hus been given of it by Mr. 
Knight, (t) namely, that it is intended to represent the Venus Architis 
who was worshipped by the Assyrians and Phoenicians, and to whom 
a very ancient temple was erected on Mount Libanus.(i) Macrobius 
informs us that the statue of this goddess represented her mourning 
for the loss of Adonis; in many particulars, his description of her 
agrees with the figure now before us.(J) 

This marble was found in 1775, about six miles from Tivoli, near 
the Prsenestc road, by Nicolo la Picolo, who, with the Prince 
Alticri, caused an excavation to be made in some extensive ruins on 
that spot. Many other valuable marbles were discovered in the 
same place, amongst which was the crouching Venus, placed in the 
Vatican. 

This piece of sculpture is in very good preservation ; a small por- 
tion of the extremity of the term is the only part which is modern. 

Height, 3 feet. 

* Specimens of Antient Sculpture selected from different Collections in Great Britain. 
Published by the Society of Dilettanti. Vol, I. pi. LVIII. 

• ’Artorp gi koI r; Tit Aioxrw ix BvSkoi/, 48sv mfyurog gt'jriii S pit 'Appoilrm 

iftfumu, to Kitofijj iwatTO - xal fl&v to Ipov, xal ap^aHor $r. 

Lucian, de Syria Dea, c. 9. 

Ol fih> of’ Akwyojj, o! ST ilwcAnjf onro K uxpw. 

OvJi yvnj rig i/iifj-vn ivl wroXJem KyS^pw** 

Oy Ai€annv Mtvtos M xTipirywci 

Musiei de Heront et Leandro, v. 46. 

1 Simulacrum hujus dea? in monte Libono fingitur copitc obnupto, specie triati, faeiem 
manu Leva intra amictum sustmeus, lacrvma* vision e conspicientium man are creduntur. 

Macrobii Saturn, lib. i. c. 21. 
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PLATE XXXVIII. 


A circular votive patera, engraved on both sides. On one side of 
it, and encircled by a wreath of ivy, is an eagle securing a hare 
with its talons. On the other side is Cupid sacrificing before a 
lighted altar to the god of Latnpsacus. The statue of Priapus is 
placed, as usual, upon a pile of stones ; he holds in his right hand 
a branch of the vine, and behind him is the Bacchanalian symbol, 
the syrinx. The votary bears a lighted torch in his right hand, 
and a patera filled with the accustomed offerings in the other hand. 
Over these figures a canopy is suspended, one side of which is 
supported by the branches of a tree. 

A great number of these votive paterae must have been offered 
in the ancient temples. Sometimes they were of gold, and Pliny 
mentions that Camillus offered three paters made of this precious 
metal, each inscribed with his own name, and that be placed them 
at the feet of the statue of Juno, in the Capitol. (l) 

This patera was found in the neighbourhood of Rome. Diameter, 
10£ inches. 

* Camillus in urlx'm triumphant! rediit, trium tumul bellorum victor. Longe plurimos 
captivos ex Etruscw ante currum duxit; quibu* sub liosta vcnuindatis, unit um &*ris 
redact uni est, ut pretio pro auro mntronw persoluto, ex eo quod supererat tres pa tone 
aurae facta 1 sint : quaa cum titulo nominis Camilli, ante Capitolium inccnsum, in Juris 
cclb constat ante pedes Junonis positas fuiaae. 

Liv. lib. vl c. 4. 
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PLATE XXXIX. 


A bronze head, the size of life. It represents a Greek poet, con- 
siderably advanced in years; the beard is short, the eyes are hollow, 
and the head is crowned with a narrow diadem. The head being 
inclined forwards, renders it probable that it belonged to a 
sitting figure, holding a volume in the hands ; this was the attitude 
in which the statues of the Greek poets were usually represented. 
This head has been generally ascribed to Homer, whose figure is 
exhibited sitting in the manner above described on the coins of 
Smyrna, (l) Chios, (s) and Colophon ;(s) and a statue of him, in a 
similar attitude, was placed by Ptolemy Philopator in the temple 
which he dedicated to this poet. (4 j But we do not recognise in this 
head the features usually given to Homer, whether we compare it 
with the one in the Farnesc palace, with that in our own collection, 
or with any other known bust of him. The nose is longer and 
sharper, the cheeks are not so hollow, the face is less wrinkled, and 
the hair is closer to the head, and more equally distributed over 
it ; it also exhibits in a less degree the mildness of character 
which distinguishes the countenance of Homer. 

The learned editor of Dr. Mead’s Catalogue of Antiquities, was 
of opinion that this head belonged to a bronze statue of Homer 
in the Zeuxippus, a magnificent building erected by the Emperor 
Severus at Constantinople, and which had been for many years the 
repository of some of the best specimens of ancient art. The cir- 
cumstance of the head appearing to him to have undergone the 
action of fire, seems in a great measure to have confirmed him 
in this opinion ; and it is well known that the Zeuxippus, together 

* Car. Combe, Mu*. Hunt. tab. l. fig. 6. 

* Ibid. tab. xvn. figg. 22, 28. 

* Pcllerin, ttecucil de M&iailles, &c. tom. n. pi. lvii. fig. 30. 

4 IlTTjAifuuQf 6 KaTtKa-Kivxras ()urp» vt&t, aurir fur xacAif b taitre. 

.Kliuni Var. Hist. fib. xih. c. 22. 

See Lucian. Demos then. Eneom. c. 2. 



PLATE XXXIX. 


with its valuable contents, was destroyed by fire in the fifth year 
of the Emperor Justinian. (s) After a careful examination, how- 
ever, we have not been able to discover any marks of fusion in the 
metal, or any other sign of this head having suffered from the 
effects of fire. Besides which, according to Christodorus the poct,fs) 
and to an anonymous historians) (a passage from whom is pre- 
served by Cedrenus) it appears that the statue of Homer in the 
Zeuxippus was a standing figure, and bad a very long beard 
reaching to the breast, whereas in the head before us, the beard 
is remarkably short. From all these circumstances, we are fully 
of opinion that this head was not intended to represent Homer. 

Though it is impossible to say with certainty which of the Greek 
poets this head was designed for, we are inclined to conjecture that 
it may have been intended for the poet Pindar, a bronze statue of 
whom was placed before the portico at Athens. From the descrip- 
tion which iEschines(s) has given us of this statue, (which was 
still existing at Athens in the time of Pausanias)(s) we think it not 
improbable that the head now under our consideration might have 

* Tan 6$ owfifotn v® ixrayww, xai T9 Kitrpmi roii Etjdyou r# Aeyifuwrv Zxvftxaof, h m 
twixlAlj rtf tfxpi'a xat Aapxftf njf Tr^yax ) rcur Tf pafftapa* xal At'tatv, xal iftt$tte>, u! ttxdwuw 
lia yxXteii xexei\itt>an ray in atavof urtpwy f eya, ail el T jj ftp xipibeu avratf dtagaf row If evf 
tyiwrro. 

C’edreni Hislonarum CompentL p. 3G9. 

* xara) Flip wtTO trevywx 

' Ap.? tzaSt'i ; . ft aAaxif Si xal ivrpt^of attfii yap pit 
'O^vTfyr;, iAx' eipii; ixexraro, xaAXsf ufaiwia 
2£n(fft yafttaA on, xai ifttqiwri xperun r». 

Anlhol. Gnw. tom. in. p. 1 73 . edit Jacobs. 

7 Elmput niyapvj* fu ra rax i£tif iron xal wax mp&etnvrrm rot/ratt, xat ( tuppei, oreiof if», 
ct netym TW nvx, ra ytip* att^njtaf in i T a VTijra. xal xwyxt ai/T’sj eixA.it; naSerre — — 

Ctxbvni Hist. Compcnd. p Stitt. 

1 Mrra rwi slant ^aXap rtpijrat' xai avrp xal <lf ifta; in, xpi tt; fiaffiXim trroaf, xayrjtew; 
ttSctpan xal AJjfet 4 nit&apf, Biati \fta C£tn, xal iri ray ynartw av,t Aayftinv fiisxlov. 

.-Esc hints Epist xr. 

* raitsan. Alt lib. 1. c. vnt. 
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PLATE XXXIX. 


belonged to it. The statue was in a sitting posture, and crowned 
with a diadem ; it represented him holding a lyre, and with a 
volume lying ou his knees. An additional argument in fuvour of 
this opinion is, that the appearance of age in this head accords 
with that of Pindar, who is generally supposed to have lived to 
eighty years of age. 

This valuable bronze was brought to England at the beginning 
of the seventeenth century, for the collection of Thomas Earl of 
Arundel. It afterwards came into the possession of Dr. Mead, at 
whose sale, in the year 1755, it was purchased by the Earl of 
Exeter, by whom it was presented to the British Museum iu the 
year 1760. 

Height, Ilf inches. 
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PLATE XL. 


A circular votive patera, engraved on both sides. A front view of 
the head of Pan, encircled by a wreath of oak leaves and acorns, 
forms the subject of one side. He is crowned with ivy, and his beard 
is in long spiral curls. This head is in very high relief, and executed 
with great spirit. A head of Pan, but in profile, is likewise repre- 
sented on the other side ; it is crowned with ivy, and is placed 
upon a pile of stones iu front of a lighted altar. Between the 
head and the altar is a branch of ivy. 

Diameter, 10 j inches. 
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PLATE XLI. 


A Greek funereal bas-relief. It represents a trophy, on one side of 
which a warrior is standing, and on the other a female figure 
feeding a serpent, twined round the trunk of a tree on which the 
trophy is erected ; on the right of these figures is the fore part of 
ahorse, with an attendant. A pilaster is on each side of this bas- 
relief, in the usual style of sepulchral monuments. The following 
inscription, consisting of a list of names, probably of persons who 
fell in some engagement, is placed partly above and partly under- 
neath the monument. 


Inscription above the monument. 


0) 

AAWHPEIf*) 

[r]oi*mroproTKA*TEi (*> 

IEAEAAAMOKPITOOrTErEAT[H] (*) 
itlAIZKXHKTAIMAXOT 
TPOIZHNini(S) 

KAGEIIOAnPflMNAXIMAX [OT] 
AEBAAE1 <«) 

TEIMOKP ATEI ATKflNO X 
AAPTMNAIm?) 
AIAKIAHXAlXAPF.*A>JHT[OT] 
ABTAOTAEAfOIIW 



Alipherensi 

Gorgo Gorgi, Caphyensi ; 
Geleat Damocriti, Tegeate ; 
Philisco Cydiinachi, 
Troezenio ; 

Caphisodoro Mnasimachi, 
Lebadensi ; 

Timocrati Lyconis 
Larymneo ; 

Aateida? et Charepbani 
Abyli, Delptlis ; 


1 Tbc first line is totally obliterated- 

* Aliphira, nr Aliphera, a city of Arcadia. 'Axlptip*, rsAi,- "Apudlaq. Steph. Byzant. 
" Ear i ?! WJuirpsi euAwyca w fuyet, Pansan. Arcad. lib. viii. c. 26. 

1 Capllyia, a city of Arcadia. Ka^taa, wihif ‘ApaaSbq.— oecArnq Ksfceof. Steph, Byzant. 

* Tegea, a city of Arcadia. Try ix, wfojf ‘A pxatlat. — o iroAuntf Teywrrijf. Ibid. 

* Ttoezen, a city of Argolis. Tpsify, *rA*s IliXer ovrijffw, Ibid. 

6 I-ebadca, a city of Boeotia. Lebadiani, quod eat oppidum antiquum in terra 
Boeotia. Aul. Gell. lib. xii. c. 5. 

1 Larymna, a city of Boeotia. ‘Euro hr! flaAaeaat frwratv rfiXr; Aapqurer. 

Pausan. Boeot. lib. ix c. 23. 

Delphi, a city of Phocis. Af&fcl, *»Aq eel no riapieiceou, TS 4*uxi&. 

Steph. Byzant. 



PLATE XLI. 


Xn^ANHKAIATEAAniTOT 
GIAXINOIE A ATETXlN (9) 
KAEANTMniTIMnN02ABAl[ft] (»o> 
IEPXlNIAM^lOTOnOTNTini (II) 
noATHENIAHIIMftNOI 
2KAP*Kl(ii) 

KAAAII0ENHAM4>l[OT]EXIN[Ain] (i 3) 

0 ANAS innn<HOATXOT# APIA [Am] (14) 
AAMOA1XX1AAM1IKOT 
iKOTori£Aini(i») 

IlPOMAXa AP1ITIOT AirEATH («> 
AIIXlNHKAIANAPONlKaiTOr 
lAMOeOINOTMHTPOnOAlT [AII](it> 
NIKIA$AAAXPOTTPIIKAl[a] (sic.) (ie) 
ANTIBiaAPXEAAOT 
♦AAANNAiai (19) 


Sophani ct Agelao 
Philonis, Klatcnsibus ; 
Cleonymo Timonis, Abso ; 
Hieroni Ampliii, Opuntio; 
Polyxem Dt-simonis 
Scarplicnsi ; 

Callisthcni Ampliii, Echintco ; 
PhaiiasippoPlnolychi,Pharsalio; 
Damodico Darmsci, 

Scot ussR’ u ; 

Proniacho Aristii, yEgcata: ; 
iEschini et Andronico 
Samothocni, Metropo litis ; 

Nicia: Phalacbri, Tricceo ; 
Antibio Archelai 
Phalannaeo 


F.Iatica, a city of Pltocis. 'Kxxrua, toAjj j <fc»x/8o$. Steph. Byzanl. 

*° Alw, a city of Phucis. "A&u, *oAj$ 4»u>xixij.— To xtijtixw, 'A&uofe xcu to tfnxor. Ibid. 
•' Opus, a city of Loans. ‘Otvj;, itoXij Aottf&t tot* Effunv^* Ibid 
" Scarphia, a city of Loans. Sxiffda, Wajj AoxpiSof . — To Hxapfrj,. Ibid. 

•* Echinus, a city of Thessaly. Ol yip 'E^rnnlf xfir rati fiir n r® x&tw, 

Trrpa^LusfOi irpif xorr’ itmripa* r fjf raiv ®povlta>v x&psis. 

Polyb. Hist. lib. ix. c. 34. Liv. lib. xxxii. c. 33. 
14 Pharsalus, a city of Thessaly. 4>«^er«Xof, *o>j{ 0wo«x*a;. Steph. Byz. 

** Scotussa, a city of Thessaly. Sxoraxraa, *oXj$ xat h ©«tt aXla lltkairyla.f. 

Ibid.' 

14 jUgff, a city of Macedonia. AJyai roMau, tiXj; KOaxwtf, M«ut»So»/w,'. Ibid. 

4f Metropolis, a city of Thessaly. Steph. Byzant Liv. lib. xxx. c. 13. and lib. xxxvi 
c. 10. 

*• ReadTPIKKAIfi. Tricca, a city of Thessaly. Tpixxij, rJktf ©eroaAiaj. Steph. Byzant. 
,B PhaLanna, a city of Thessaly. <X>aAa*ya, xaXij n<j3£m6uf. Ibid. 
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PLATE XLI. 


Inscription underneath the monument. 


noATAnpn i a no a aonio[t ] 

XAAXHAONI012 

AArnHTtlAATnHTOTKA[l] 


Polydoro Apollnnii, 
Cbalccdoniis ; 
Alupcto Alupeti, et 


BT2 2<«i) 

EBIATftEBIATOTNEtl . . . 


Byzontiis; 
Ebiato Ebiati . . 


From the erection of the trophy in this marble, we may reason- 
ably infer that victory was on the side of those whose names are 
here commemorated. A bas-relief, similar in many respects to the 
present, has been published by D’Hancarville.(ii) 

This piece of sculpture was brought to England by Mr. Topham, 
in the year 1/25 i and was presented to the British Museum by the 
Right. Hon. Sir Joseph Banks, and the Hon. A. C. Frazer, in the 
year 1780. 

Dimensions, 3 feet 8j inches by 2 feet 1 £ inch. 

v Chalcedon, a city of Bithynia. XaAxqiao, w&*s BAitiar Steph. Byzant. 

11 Byzantium, a dty nf Thrace. But amor, ri h ®p*xri fiaalkim. Ibid. 

11 Recherrhes sur Fangine, IVsprit ct lcs progres des Arts dc la Grcce; tom. i. 
pi. XXIX. 
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PLATE XLII. 


A terminal head of Periander, tyrant of Corinth. He was also one 
of the seven sages of Greece, although his claim to the latter title 
was denied by Plato. This head was formerly placed by Pope 
Sixtus the Fifth, in his palace called the villa Montalto, on the 
Esquiline hill. It was considered as an unknown head, until the 
year 1777 . when a terminal head bearing a strong resemblance to 
it, and with the name of Periander in Greek letters, was discovered 
in the Villa di Cassio, at Tivoli.fi) The following inscription was 
on it : 


I1EPIANAPOE 
KT'PEAOT 
KOPWeiOE 
MEAETH flAN 


Periander 
Cypseti (Filius) 
Corinthius 
Meditatio omne. 


The apophthegm at the conclusion of the above inscription is ascribed 
to Periander by Diogenes Laertius in his life of that philosopher.)*) 
The nose, and a splinter of the right ear are modern, as is also 
the term. 

Height, 1 foot 7 inches. 


1 Museo Pio-Clemcntino, tom. vi lav. xxii. xxv. Visconti, Iconogrnphic Grccque, 
pL ix. figg. 1. 2 


Tcvrou J-rr), MiArnj to xa». 

Diog. Liiert. in vita Periandri, p. 62. edit. Meibomii. 
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PLATE XLIII. 


A statue of a Faun. It is a repetition of No. 33, and was found 
in the same excavation, namely, in the ruins of the Villa of Anto- 
ninus Pius, near Civita Lavinia, in the year 1/75- 

The Greek inscription on the piece of marble which supports the 
present figure is not, however, precisely similar to that of PI. 33, 
but is as follows : 

MAAPKOE 

KOZZOT 

TIOZ 

MAAPKOT 

AIIEAET 

©EPOE 

KEPAX1N 

EnOlEI 

It is not clear from this inscription whether both these statues 
( PI. 33 and 43) were executed by the same artist, or whether the 
present statue was the work of a freedman and pupil of the artist 
who executed the former. 

This marble is more entire than No. 33, having both the legs 
perfect, with the exception of a part of the right foot and the whole 
of the left foot. In other respects the restorations are nearly the 
same as in the former Number, viz. the arms from just below the 
shoulders, the tip of the nose, and the base on which the figure 
stands. 

Height, 3 feet 9£ inches. 
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PLATE XLIV. 

An unknown terminal head, crowned with a narrow diadem. It 
was probably designed for a Greek poet, and has been supposed to 
represent Homer, in a younger character than is usually given to 
him. There is, however, so little similarity between the features 
of this head, and those of the known heads of Homer, as to leave 
little doubt that this opinion is erroneous. 

This head was found together with that of Hippocrates (a de- 
scription of which has already been given in the present volume){t) 
near Albano, in the year 1770, among some ruins supposed to be 
those of the villa of Marcus Varro. 

The head is quite entire, but the terminus is modern. 

Height, 1 foot 7 1 inches. 

’ See Piste xx. 
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PLATE XLV. 


A statue of Aetteon, attacked by his dogs.(i) Me has the horns 
of a stag upon his head, but is represented before his figure has been 
transformed into that of this animal. Two of his dogs, Melampus 
and Ichnobatcs,(i) are in the act of seizing upon him, and his body 
is drawn back, in an attitude which plainly denotes both terror and 
surprise. The skin of a lion is thrown over his shoulders, and his 
right arm is uplifted, as if prepared to strike his assailants. 

The explanation which Fulgentius has given us of the fable 
of Aetteon, from the writings of Anaximenes, is elegant and 
ingenious. (s) 

This piece of sculpture was found by Mr. Gavin Hamilton in the 
ruins of the villa of Antoninus Pius, near Civita Lavinia, in the 
year 1774. 

1 Inscius Ac Upon vidit sine veste Dianam: 

Prada fuit cardbus mm minus illc suis. 

Ovid. Trist lib. ii. 105. 

‘Ofif tm Axraia-v;; 

*0V OBflCKTiroi TXVkCOUft if fynjratrs, 

A»*rratravr#, xprWe* n xyyijy/ao;. 

Eurip. Bacch. v. 337- 
* primusque Melampus, 

Idmoliatcsque sagax Latratu signa dedere ; 

Gnossius Ichnobates, S part ana gente Melampus. 

Ovid. Met. lib. in 20G. 

Ita pro cervo laceratus est a suis canibus, quorum noniina, tnasculi, Melampus 
Ichmibates, fee. Hygini Fab. clxxxi. 

* Anaximenes (qui de picturis antique desseruit,) libro secundo ait, venationem 
Actaxmem dilexisse : qui cum ad mat u ram perve-nisaet letatcm, conwderatis venationum 
pericidis, id cst, quasi nudam art is »ua‘ rationem videns, timidus fact us est : indc et cor 
cervi liubens. Unde cl Homcrus ait, 

Sfifutr i*£cwv, xpahinv V ixifeto. 

id est, ebrioae, oculoe cants habens, et cor ccrri. Sed dum periculum venandi fugeret, 
affectum tainen canum non dimisil: quos inanitor pasccndo pome omnem substantiam 
perdidit, ob hanc rent a canibus suis dev oral us esse dicitur. 

Fulgent. Mytltol. lib. iii. 3. 

Fulgentius wrote his Mythology about the beginning of the sixth century. Anaximenes 
lived about the time of Alexander the Great 



PLATE XLV. 


The following are the modern restorations which this group has 
received. Both the hands of Action, his neck, a small portion of 
his nose, and the horns. With respect to the dogs, that which is 
leaping up on its hind legs, has the fore part of the head and both 
its ears restored ; and of the other dog, a portion only of each ear 
is modern 

The head of Actteon is certainly antique, but it may doubted 
whether it originally belonged to this figure. From the circumstance 
of a number of holes having been drilled in the upper part of the 
head, (some of which arc filled with lead,) it is evident that a 
metallic ornament has been inserted into it. 

Height, including the pedestal, 3 feet 4 j inches. 
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PLATE XLVI. 


A terminal head of the young Hercules. The countenance exhibits 
such extreme beauty, as might on the first view induce a belief that 
the sculptor intended rather to represent the features of the effemi- 
nate Bacchus, than those of the youthful Hercules.(i) Upon a close 
inspection of the marble, however, we shall perceive that this head 
does not by any means possess the characteristics of Bacchus. In 
the first place, the short upright hair on the forehead is peculiar to 
Hercules; secondly, the wreath encircling the head is composed 
of the poplar, a tree which was particularly sacred to him ;(*) and 
lastly, the bruised and lacerated appearance of the ears proves 
that it was certainly intended for Hercules, who is very seldom 
represented without these peculiar marks of injury.(s) 

This head is in the finest preservation, the only restoration it has 
received being a trifling part of one of the ribbands, or lemnisci, 
which fasten the wreath and descend on each shoulder. It was found, 
in the year 1 777 > near Gensano, in the grounds belonging to the 
Cesarini family. 

Height, 1 foot 4| inches. 

1 A head exactly similar to this, in the Capitoline Museum, has actually been mistaken 
for that of Bacchus, and has been engraved as such in the description published of that 
collection. Musei Capitolini, tom. i. tab. 87 . 

* Populus Aicids gratifisima, vitis Iaccho. 

Virg. Eel. vn. 61. 

K^crr) £* face* A tuxav, 'HpoxhtOf leper ipvof. 

Theoc. Idyl 11. 121. 

1 See Description of the Collection of Ancient Marbles in the British Museum, Part 1. 
pi. XI. 




Digitize^f-fey 'GTSoglc 



/r 


} 

I 


L>N>i«n : I’rtndtl by W. Balrncr ud Co. 
U.vol«J*d Eow, St Wi. 





Digitized by Google 











